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Bunka-Cho (Agency for Cultural Affairs) supports promotion of Japanese films from various viewpoints, including
supporting film production, facilitating distribution and exhibition, as well as human resource development. As part
of such efforts, Bunka-Cho holds the “Bunka-Cho Film Week” during the period of the Tokyo International Film
Festival. It considers “films” from multiple angles and provides opportunities for many people involved with “films”
to participate in the Film Festival.

This year, at the seventh Bunka-Cho Film Week, the following events were held: an awards presentation ceremony
to commend excellent documentaries and individuals who have supported Japanese films for many years and show
commemorative screenings of prize winners, as “Filmmaker’s Angle,” an event to communicate the attraction of
films more widely, a symposium, “MOVIE CAMPUS,” which featured filmmakers from Japan and abroad, and “Film
Navigators,” an event featuring guest ‘navigators’ from outside of the film industry. March, 2011
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The Bunka-Cho Film Awards 2010
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Presentation Ceremony

Oct. 23, 2010 (Sat)
Commemorative Screenings
Oct. 24, 2010 (Sun)
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The World of Kyoko Koizumi
Oct. 23, 2010 (Sat)

The World of Yohei Taneda
Oct. 29, 2010 (Fri)

The World of Rintaro
Oct. 30, 2010 (Sat)
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The awards presentation of the Bunka-Cho Film Awards (7 people in the
Film Merit Category, which recognizes the outstanding achievements of
those working in the film industry as well as 3 films for the Documentary
Film Category, which recognizes outstanding cultural documentary films)
took place on October 23. Commemorative screenings of the award-
winning films were held on October 24.
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&8 Presentation Ceremony
Date: Oct. 23, 2010 (Sat) 18:30
Venue: Grand Hyatt Tokyo, Roppongi Hills

«8-Commemorative Screenings
Date: Oct. 24, 2010 (Sun) 10:40
Venue: Cinemart Roppongi Screen 1
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The Bunka-Cho

Film Awards 2010

* Organized by: Agency for Cultural Affairs (Bunka-Cho)
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The Bunka-Cho Film Awards 2010 Winners
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Agency for Cultural Affairs (Bunka-Cho) has established the
Bunka-Cho Film Awards in order to contribute to the progress
and the development of Japanese film. There are two awards:
one is the Documentary Film Category, which recognizes
outstanding cultural documentary films. The other is the Film
Merit Category, which recognizes those who have contributed
greatly to Japanese cinema.

Based on the deliberations of the respective selection committees,
in the Documentary Film Category there were three films that
received awards (one for the Documentary Grand Prize and two
for the Documentary Award). Each film’s producer was given
a certificate of merit and a cash prize (2,000,000 yen for the
Grand Prize and 1,000,000 yen each for the other two). In the
Film Merit Category, seven people were selected and given
awards by the chief of Agency for Cultural Affairs.
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The Bunka-Cho Film Awards 2010 Selection Committee
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Tomomi Katsuta (Journalist, Mainichi Newspapers) / Hiroyuki Shimizu
(Coordinator, YUFUIN BUNKA-KIROKU FILM FESTIVAL) /

Takeshi Tanikawa (Visiting Professor Graduate School of Political Science,
Waseda University / Film Journalist) / Kiyomi Nakajima (Secretary General,
Japan Association of Audiovisual Producers, Inc.) / Yasuo Fukui (Short Film
Producer) / Jyunpei Yoshihara (Film & Exhibition Planner)

[BREZHFEBFI] Film Merit Category
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Naotaka Kacho (Secretary General, Motion Picture Producers Association of
Japan, Inc.) / Kazuo Kuroi (CEO, Office Kuroi) / Mitsuo Degawa (Art
Director / Director, Association of Production Designers in Japan) / Yonezo
Maeda (Director of Photography) / Yasuo Yamaguchi (Animation Critic)
(Wcbrmg - 14 50 E )
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Bunka-Cho Film Awards:
Winners of the Documentary Film Category

[Abicskmeni K E] Documentary Grand Prize
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TADAIMA —T' m home a place for everyone
Director: Koichi Omiya

Production company:

OMIYA VISUAL IMAGE PRODUCTION, CO., LTD
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Kotsunagi —Iriai, The Commons in Japan

Director: Kazuo Nakamura
Production company: Shu Corporation
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Under The Moonlight ~memory of a night high school~
Director: Naoko Ota
Production company: Group Gendai Films Co.,Ltd.
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Bunka-Cho Film Awards:
Winners of the Film Merit Category
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Osamu Inoue (Film Editor)

Hiroshi Sasagawa (Animation Director)
Gisaburou Sugii (Animation Director)
Yonezaburou Tsukiji (Special Effects)
Yasuo Hashimoto (Film Recording)
Kiyoshi Matsushita (Scenic Artist)

Sho Watanabe (Film Lighting)
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The Bunka-Cho Film Awards 2010: Selection Committee Comments

VAkscidihid A& Documentary Grand Prize

(7220 E EhEhOREE]
TADAIMA —I’'m home a place
for everyone (2010/96min,)

BE:XEE— R FRSUEXEREGRHER
Director: Koichi Omiya
Production company: OMIYA VISUAL IMAGE PRODUCTION, CO., LTD
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Selection Committee Comments
ERzRIRSAEE—EE Nursing care has widely expanded since the start of the Nursing Care Insurance
System in 2000. However, there are still many who are not eligible because
they do not meet the system’s criteria, despite their need for such services.
This film touches on the issue by documenting private practices and facilities
that have been established with a view to providing ideal nursing care services.
The camera offers an intimate look at the workers and the various conditions
in which nursing care is offered. It is a visceral and impressive chronicle.
(Yasuo Fukui)
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Kotsunagi —lIriai,
The Commons in Japan

(2009/120min.)

BEE rhil—x 8 HXEHA
Director: Kazuo Nakamura
Production company: Shu Corporation
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Selection Committee Comments

The documentary features the lives of local farmers, and a long legal battle
for iriai-ken (right of commons) in Kotsunagi, a small village in the northern
region of Iwate Prefecture. The film intricately portrays the divisive conflict
over the right to use the mountains for the villagers’ livelihoods. We see the
sentiments of these people through the years. The never-before-seen footage
captured by three journalists in the 1960s and 1970s is fiercely convincing,
making us realize the importance of archives. This story is a representation of
rural Japan, in which such issues as genkai shuraku (communities containing
too many elderly residents to function properly) and satoyama (village forest)

deterioration are becoming issues. (Kiyomi Nakajima)
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The Bunka-Cho Film Awards 2010: Selection Committee Comments

VAkseiim 8% E Documentary Award
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Under The Moonlight ~memory of
a night high school~ (2010/115min.)

EE: XAEF RE:HRXSHIV—-THK
Director: Naoko Ota
Production company: Group Gendai Films Co., Ltd.
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- Selection Committee Comments
ERZRIRSAHET BH The film focuses on an evening high school where more than 90% of the
students have been truants, or have dropped out of their previous schools.
We follow the students for four years from their first day to their graduation,
as they aim for a second chance at a school life. One girl begins to lower
her defenses, gradually opening up to her classmates, and says “It’s a school,
but it doesn’t feel like one.” This triggers questions. What kind of “learning
institutions” do our youngsters really need? At what point does an individual
grow? I would recommend parents and children watch this film together.
(Hiroyuki Shimizu)

8 Bunka-Cho Film Week 2010



BE Th55E8P9 . Film Merit Category
HEE (LDHIZX HFED)
R ] R EE

Osamu Inoue
(Film Editor)
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Achievements

After working in the editing department at Daiei Kyoto Studio, Osamu Inoue
joined Nikkatsu Studio in 1955. He became editor with the film Plants from
the Dunes (Ko Nakahira, 1954), and has since worked mainly on Nikkatsu
films. His main works include such acclaimed films as Fusha no Aru Machi
(Kenjiro Morinaga, 1966), Imoto (Toshiya Fujita, 1974), Kaerazaru Hibi
(Toshiya Fujita, 1978), The Terrible Couple (Shinji Somai, 1980), Dark Room
(Kirio Urayama, 1983), The Sea and Poison (Kei Kumai, 1986), Death of a
Tea Master (Kei Kumai, 1989), The River with No Bridge (Yoichi Higashi,
1992), Toki Rakujitsu (Seijiro Koyama, 1992), and Fukai Kawa (Kei Kumai,
1995). In 1989 he also taught future generations by lecturing at the Japan
Academy of Moving Images. From 2000 to May 2010, he served as chairman
for the Japan Society of Editors.
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The Bunka-Cho Film Awards 2010: Selection Committee Comments

BhE Th55 289, Film Merit Category
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Achievements

After becoming Tezuka Osamu’s first full-time assistant, Hiroshi Sasagawa
made his debut as a manga artist in 1958. After the TV animation series “Astro
Boy,” Sasagawa became fascinated with the craft and joined the animation
production Tatsunoko Pro. He has since worked on numerous TV animations
as adirector. He is best known for “Yatterman” from the “Time Bokan” series.
Among his main works are “Space Ace” (1965), “Speed Racer” (1967), “The
Genie Family” (1969), “Neo-Human Casshern” (1974), and “Rescueman”
(1981). His theatrical works include Ninja Hattori-kun Nin Nin Ninpo Enikki
no Maki (1982), Obake no Q-taro Tobidase! Gebageba Daisakusen (1986),
and YATTERMAN (2009).
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Gisaburou Sugii

(Animation Director)
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Achievements

Sugii joined Toei Doga in 1957, where he worked on the feature length
animation The White Snake (1957) as an animator. He then joined Osamu
Tezuka’s Mushi Production in 1961 and worked as director and key animation
artist on the feature Tales of a Street Corner and the TV animation series
“Astro Boy” (1964). He was chief director for Mushi Production piece
“Goku no Daibouken.” From 1968 to 1976, Sugii worked with Group Tac
Co., Ltd. and afterwards went independent to create numerous feature films
and television programs. Since 2006, he has been serving as a professor at
Kyoto Seika University, teaching future generations. His main works include
Jack and the Beanstalk (1974), Night on the Galactic Railroad (1985), Touch:
Sebango no Nai Ace (1986), The Tale of Genji (1987), Street Fighter II: The
Animated Movie (1994), and One Stormy Night (2005).
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The Bunka-Cho Film Awards 2010: Selection Committee Comments

BRiE Th%5E8F9, Film Merit Category
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Achievements

Joining Shinko Kinema Co., Ltd., Yonezaburou Tsukiji became assistant
cameraman to chief technician Junichiro Aoshima, and his senior apprentice
Hirozo Okazaki. After World War I, he contributed to Daiei’s special effects films
with his ingenious ideas and ability to deliver. One of his greatest contributions
was the hit feature Gammera the Invincible (1965) which became one of Daiei’s
most well-known pictures. After leaving Daiei in 1966, he established the special
effects company Tsukiji Kikaku Tokusatsu Pro, where he delved into the study of
special effects, and afterwards incorporated those techniques into feature films and
television programs. “Comet-san” (Episodes 42—43, 79, nationally broadcasted on
TBS channel) earned him his first Galaxy Award. Tsukiji has also produced more
than 100 regional promotion films and video projects. He is presently working
on a new 3D film. His main special-effects films include Warning from Space
(Koji Shima, 1956), The Precipice (Yasuzo Masumura, 1958), Nichiren to Moko
Daishurai (Kunio Watanabe, 1958), Sasameyuki (Koji Shima, 1959), The Great
Wall (Shigeo Tanaka, 1963), Fusoku 75M (Shigeo Tanaka, 1963) and Gammera
the Invincible (Noriaki Yuasa, 1965).
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(Film Recording)
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Achievements

In 1967, Yasuo Hashimoto became one of the founding members of “Kai no
Kai,” a sound recording group led by Mutsutoshi Ota. He gained extensive
experience working as an assistant and technician on numerous films. In 1980,
he started his own business as a recording technician for film and commercials.
He won the Japan Academy Prize for Outstanding Achievement in Sound
Recording for Lost in the Wilderness (Junya Sato, 1986). Thereafter, he has
displayed his talent for recording in a wide range of films, from large scale
features such as The Silk Road (Junya Sato, 1988), Oroshiyakoku Suimutan
(Junya Sato, 1991), to films like Dying at a Hospital (Jun Ichikawa, 1993)
and Osaka Story (Jun Ichikawa, 1998), with each of the latter two earning
him a Mainichi Film Award for Best Sound. Hashimoto presently serves as
Executive Director for the Japan Cinema Sound Creator Association. His
other works include, Buddies (Yasuo Furuhata, 1989), Kaze no Matasaburo —
Garasu no Manto (Shunya Ito, 1989), After School (Kenji Uchida, 2008) and
Sakuradamon-gai no Hen (Junya Sato, 2010).
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BhE Th55 289, Film Merit Category
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Achievements

Starting out in stage art at the Asakusa International Theater, Kiyoshi
Matsushita then joined the background art department at Toei Movie Studios
in 1965. In 1975 he was promoted to technician, and would display his skills in
background art, which was vital for the set design for the studio, as they mass
produced films shot on set. Matsushita set up his own corporation specializing
in background art Matsushita Bijutsu Haikei in 2003, consistently offering
high quality services in painting, weathering, and sets which blend in with
the background. Matsushita’s recent works include Railroad Man (Yasuo
Furuhata, 1999), Half a Confession (Kiyoshi Sasabe, 2003), Year One in the
North (Isao Yukisada, 2004), Memories of Tomorrow (Yukihiko Tsutsumi,
2005) and Mt. Tsurugidake (Daisaku Kimura, 2008).
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Sho Watanabe
(Film Lighting)
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Achievements

Sho Watanabe joined a talkies film production, Tokyo Hassei Eiga Seisakujo
which would later become Toho Co., Ltd. in 1938 as a lighting assistant where
he worked on pictures such as Okumura loko (Shiro Toyoda, 1940). He was
then drafted into the war, and upon returning from service, joined the lighting
department at Toho Movie Studios. In 1958, he transferred to the Tokyo Studio
of Toho’s Educational Film Exchange (Kyoiku Eiga Haikyusha) which had
newly started productions, where he would work mainly in educational and
archival films. His works include Kuroi Taiyo (1957), Arimineni Tsudou (1958),
Oinaru Tateyama Tonneru (1960), Okuma Shigenobu (1965), and Gondola
(Chisho Ito, 1986). His independent autobiographical film Otentosama ga
Hoshii (1994) is well known for chronicling his battles with dementia. He was
awarded the Masutani Award in 1980.
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EMETOHIKRE Comments at the Screenings

[T\ F ENENOREIGR]
TADAIMA —I’'m home a place for everyone
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Koichi Omiya (Director)

This will be my third film on the theme of nursing care. I spent a year creating this film
from 2009, which marked 10 years since the Long-Term Care Insurance Act started. As
I have created 3 films relating to nursing care, people must think that I know very much
about it, but I am a total amateur. I do not have any special feelings or interest in nursing
care and welfare. What I am most interested in are human beings. I believe the field of
nursing care has established an environment where people are most honest and natural
to each other.

While I was editing the film, I had in mind that I would like to use the phrase “a place
for everyone” in the title very much. When I was filming young people involved in
nursing care, not only were they creating a place for the elderly but it also seemed
as if they did not have a place for themselves and therefore I felt that they thought of
creating somewhere comfortable themselves. The people that were in this film were
young people who had created a small but new type of a facility that realizes their
ideals and principles. It seemed that their efforts to keep the facility a comfortable
place spread to the people that use the facility and led to the creation of a place where
there are so many smiling faces, as you could see in this film.
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Kotsunagi —Iriai, The Commons in Japan
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Kazuo Nakamura (Director)

I felt that if I could not understand why the three journalists in the film were attracted to
and kept on researching the village of Kotsunagi, I would not be able to create the film.
So I started off by using resources to get closer to what they were thinking. During the
course of the seven years that I have being going to Kotsunagi, I began to understand
their anger and grief. I also think my journey to trace the journalists’ thoughts was a big
achievement.

I strongly feel that the “psychological” right of commons —in other words, being
sensitive to others— is starting to disappear. I hope that people who watch this film
will feel something from this word “iriai (right of commons)”” and about consideration
for others’ feelings and start to take action.
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Fumiyo Kikuchi (Producer)

In the last part of the film, Mr. Seisaburo Yamamoto shares his message that “the Earth
belongs to no one.” The people who shot this footage, Mr. Shu Kikuchi as well as Mr.
Yamamoto, have both passed away. I was driven by the desire to deliver their message to
the world and it has taken eight years since then to complete this film.

In the past 50 years, I have been to Kotsunagi many times and seen the elders
embracing their lives. I dearly hope that the audience, after seeing the film, will wish
the best for the people of Kotsunagi.
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Under The Moonlight ~-memory of a night high school-
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Naoko Ota (Director)

I started shooting this film as a heartfelt attempt to stop the elimination and
consolidation of the part-time course at Saitama Prefectural Urawa Commercial High
School. Unfortunately, the course did end up being abolished, but I hope this will
encourage all the people who are working hard and it will serve as proof that the
educational approach that they built at this school was not wrong.
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Minoru Tano (Producer)

The distance between Director Ota and the students and teachers is extremely close,
very different from the documentaries that we create on TV. I thought that took real
skill. I felt compelled to do something and this led to it becoming a feature film.
Watching this film, you can see the students’ growth in their faces of their four years
there. I realize these four years were such a major time in their lives.
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Kazuhiro Hirano (Cast, Teacher)

I allowed the shooting so that people will know about the part-time course high school
and I wanted to tell them that there are students despite the hardness still facing
forward and working hard. The students who did their best at the school can influence
other people after graduating. Although feeling deeply down in difficulties, I feel that
schools provide a place how to get back on their feet.
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Filmmaker’s Angle

¢ Organized by: UNIJAPAN < Co-organized by: Agency for Cultural Affairs (Bunka-Cho)
o Dates: Oct. 23, 2010 (Sat) / Oct. 29, 2010 (Fri) / Oct. 30, 2010 (Sat)
o Venue: TOHO CINEMAS ROPPONGI HILLS 2, 7 < Fee: advance ticket ¥2,500 / ¥3,000 at the door

Outline
This year, TIFF and the Bunka-Cho Film Week joined again for the third
“Filmmaker’s Angle.” For three nights, a leading Japanese filmmaker were

welcomed as the main guest. Each event consisted of two parts: It was a
“Conference” talk session dealing with direction and technique, among related
guests; and a “Screening” showing three films that hold special meaning for
each featured participant. It was a movie night that was packed with full of
must-see events, such as a star-studded guest list, premiere screenings, as well
as some rare screenings of prized films.

“Filmmaker’s Angle” this year featured the universally-popular and ever-busy
actress, Kyoko Koizumi, Yohei Taneda, an internationally acclaimed, in-
demand production designer, and the pioneering animation maestro, Rintaro
who has created many anime master works. Each filmmaker, with a different
background and a variety of experience, talked about film from his/her point
of view. Each of the three nights presented a wide variety of stimulating ideas
and opinions.

8buy s exewwd HES>-EE

&8 The World of Kyoko Koizumi
Date: Oct.23, 2010 (Sat)
Venue: TOHO CINEMAS ROPPONGI
HILLS 7
Conference: 22:00
Screening: 24:05

&8 The World of Yohei Taneda
Date: Oct.29, 2010 (Fri)
Venue: TOHO CINEMAS ROPPONGI
HILLS 2
Conference: 22:00
Screening: 24:00

28 The World of Rintaro
Date: Oct.30, 2010 (Sat)
Venue: TOHO CINEMAS ROPPONGI
HILLS 2
Conference: 22:00
Screening: 24:00
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The World of Kyoko Koizumi

HE /MRS BF (%18)
Speaker: Kyoko Koizumi (Actress)
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Profile

Born in Kanagawa Prefecture, 1966. Since her debut in 1982, she has shown multifaceted talent as an actress and singer. Her film debut was
in Yoichi Sai’s Mosquito on the Tenth Floor (1983) followed by lead roles in Katsumi Nishikawa’s Seito Shokun! (1984), Shun Nakahara’s
Boku no Onna ni Te wo Dasuna (1986), Makoto Wada’s RUBY, THE THIEF (1988), and Yojiro Takita’s Yamai wa Kikara: Byoin e Iko, 2
(1992). She left a lasting impression as a bizarre psychotic killer in Bayside Shakedown (1998), and also appeared in the sequel, Bayside
Shakedown 3: Set the Guys Loose (2010).

She established herself as a talented actress in Shinji Somai’s Kaza-hana (2000) by skillfully expressing the complex emotions of a woman,
which won her the Outstanding Performance for Actress with a leading role, at the 25th Japan Academy Prize. She also received the Japan
Academy Prize for the Outstanding Performance by an Actress in a Supporting Role for Yojiro Takita’s Onmyoji: The Ying Yang Master
(2001). Subsequently, she performed in Toshiaki Toyota’s Hanging Garden (2005), for which she received the 48th Blue Ribbon Award for Best
Actress, Kichitaro Negishi’s What the Snow Brings (2005), Akio Jisoji’s “The First Night” in the omnibus film 7en Nights of Dreams (2007),
Hideyuki Hirayama’s Three for the Road (2007), Satoshi Miki’s Adrift in Tokyo (2007), Isshin Inudo’s Gu Gu the Cat (2008) for which she won
the 33rd Hochi Film Award for Best Actress, Kiyoshi Kurosawa’s TOKYO SONATA (2008). She is one of the prominent actresses in Japan who
continues to receive role offers from popular directors. She has also been awarded in 2008 by the Ministry of Education’s film section. Mother
Water (2010) and Mainichi Kasan (2011) are in the pipeline.
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Makoto Wada
Director / lllustrator / Essayist

Kiyoshi Kurosawa
Director

1T~ Moderator
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Shinya Kawai
Producer / Adviser,
Tokyo International Film Festival
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Hiroshi Machida
Cinematographer
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Yu Koyanagi
Actor
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H277 L2 ABE,  Conference Outline

1982 4127 4 FILE LTFEa— L722/Ne4 HTId, &k
KEEWH T =T, HREBER 2 ANAEEET D, FF4E
FTREFZOEN 7 TOF 2 —ARNDEETH b, KEOF
FA Y AT ATANGRE, TA FViEEM2Z 72 80 4E14Y
WO by 725 =0T, I E - ORBAKZ -7,
ZFDAY Y AHHIE, FICHALORB LW 02T H T
T—F 4 APELTOHEEDREHMAZ 720

TFLLT KBEELT 45T 8B —Mair{irix, =
DEBEH LTV, b, B & v 7 T — 12K
Diktr k. L LCHRERBADID D MEEIIHTIENY
720 TALMNREHTH, BROWNER - A5 v 70MHE
LHIZ, IhFETokAELDERD, BELEL LTOES%

Ego 720

EM{Em ~ Screenings

[RB/IVEAC] RUBY,THE THIEF

Since her debut in 1982 as a pop singer, has gained
intergenerational popularity with her unusual outfits and
innovative songs. To note, she possesses an ability to produce
herself —her costumes and hair style made her a peerless
performer in the 1980s, amidst the golden age of pop singers.
Noticeable was her determination to project her expressions
as an artist, an approach that pertains to the front-line singer
and actress she is today. In films, a mellow charm adds, which
augments her glow. Kyoko Koizumi reminisced the course of
her career and talked about her present as a film actress, with
directors, film crew and actors she is close to.

(1988 ./ 96min.)

BEE A0 B
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Director: Makoto Wada

Cast: Kyoko Koizumi / Hiroyuki Sanada

Kaza-hana
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(2000 / 116min.)

BEE EKEC

Fv AL NREBRFATEE
Director: Shinji Somai

Cast: Kyoko Koizumi / Tadanobu Asano

[F2%3a7)F 2] TOKYO SONATA

(2008 ./ 119min.)

BEEIBRAE

Frv AL FNRBZ/NRSEF
Director: Kiyoshi Kurosawa

Cast: Teruyuki Kagawa / Kyoko Koizumi
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The World of Kyoko Koizumi
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Filmmaker’s Angle

The World of
Kyoko Koizumi

Guest: Makoto Wada

Kyoko Koizumi:

It was when I was in Mr. Wada’s RUBY, THE THIEF that I first
discovered the joy of being in a film. There was always a good
atmosphere on the set and I enjoyed the process of analyzing the
part. And when acting, you can tell all kinds of lies. I remember
mentioning I wanted to be involved in many more films in the
future at the wrap party, so I think RUBY, THE THIEF must’ve
been quite an experience for me. Making a film is painful and
hard work, but the people who are involved in it are there for the
love of film, and they do their job with confidence. It’s a group
of craftsmen, so it’s a nice place to be.

Makoto Wada:

I saw a commercial that Ms. Koizumi was doing when she was
at the height of her “idol” career, and I saw a glimpse of the
comedic talent she had. RUBY, THE THIEF was to be a comedy,
so her name crossed my mind. Ms. Koizumi is maturing as an
actress. If I had the chance, I would work with her again. She
fits in with the rest of the cast and crew and doesn’t put on airs.
My main work is illustrating, which is a solitary job. But when
you go to a film set, you have many people with a common goal
in mind. I love seeing everybody there playing their part. That’s
why film-making is so addictive.

Guests: Hiroshi Machida & Tadanobu Asano

Kyoko Koizumi:

I believe that you meet who you meet, when you are destined to
meet them. So I also think there was a reason why I met director
Mr. Somai, and did Kaza-hana in my thirties. I knew the film
was a turning point for my co-star Tadanobu Asano too. He was
still in his twenties when we were shooting, and I could sense
a touch of sarcasm in his attitude toward being an actor. But
after filming was over, his expression changed, and his remarks
carried a different tone. I liked seeing that.

Hiroshi Machida:

Mr. Somai was known for his long shooting schedules, so I
knew that he was very meticulous about each scene. I just didn’t
know he was that meticulous, until I worked with him. I was
amazed. Tadanobu Asano said Mr. Somai reminded him of how
important acting was, and that he learned a lot from him.

Message from Tadanobu Asano:

I was a fan of Ms. Koizumi since grade school. I've even been to
one of her concerts. So to me, she is still the “idol.” I could have
never guessed that I would end up co-starring with her. I was
thrilled to have that opportunity. Ms. Koizumi knows what her
charm is, and she has a way of motivating people. To say she is a
mere “actress” doesn’t do her justice. She is full of soul. Yes, the



film was a stark turning point for me. Working with Mr. Somai
greatly influenced me. So much so, that I felt like an empty shell
when I heard he had passed away. Now, when a problem hits, [
try to look at things from his perspective. I am forever thankful
to him for that.

Guests: Kiyoshi Kurosawa & Yu Koyanagi

Kyoko Koizumi:

Looking back in retrospect, I’'ve been very lucky. I’ve met the
right directors at the right time. I was also overjoyed when I
got the offer for TOKYO SONATA. 1 read the first scene in the
script, and already, I knew I wanted the part. Every day on set
was a joy. I was playing a mother who has two sons, and what
gave me the most joy was seeing how the boys grew through
that one month we were shooting. My co-star Teruyuki Kagawa
and I were both touched. We were tearing up. When we brought
TOKYO SONATA to the Cannes Film Festival, we met many
people from the press, and they all commented on how universal
the theme was. It reminded me of what the director told us when
we started shooting. He stated that this is a story about a family
in Tokyo, but we must remind ourselves that it could take place
anywhere in Japan and around the world. We often see universal
themes in film, so we can personalize, and still be moved by a
piece that was made 50 years ago. That’s why I think cinema is
S0 amazing.

Kiyoshi Kurosawa:

My first working experience with Mr. Somai was as assistant
director for Sailor Suit and Machine Gun. Mr. Somai was
notorious for working his assistants into the ground. We would
sometimes have to do 100 camera tests. My first time working
with Ms. Koizumi was for television. I was nerve-wracked, to
be honest. But Ms. Koizumi was unexpectedly very easy to get
along with. I took an immediate liking to her, once I got to know
her. I wanted to work with her again in film, and that is why
I offered her the part for TOKYO SONATA. 1 do hope that I
can work with her again. There are few people at her age with
this much talent and popularity. I have a desire to cast her as a
horrendous murderess.

Yu Koyanagi:

I am deeply thankful for TOKYO SONATA because I think this
has finally brought me to the starting line as an actor. This role
has brought me other roles, and other dreams I want to achieve.
So it’s a film that has changed my life. Up until then, I was more
noted as “Bro. TOM’s son,” so I hadn’t yet established a place
for myself. But then I won a Best New Actor Award at the 23rd
Takasaki Film Festival, which thrilled me. It was the first time I
think I was noted for something other than being my dad’s son.

(This is an edited excerpt from the transcription of the

“Conference” session.)
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The World of Yohei Taneda
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Speaker: Yohei Taneda
(Production Designer)
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Profile

Born in Osaka, 1960. Production designer. While attending Musashino Art University, he participated in Shuji Terayama’s Shanghai
ljin Shokan — China Doll (1980) as a painting assistant. Having worked as an art assistant for directors such as Shinji Somai, he
then worked as a production designer for Sogo Ishii’s /2 Man (1986). He attracted attention for his role in Shunji Iwai’s Swallowtail
(1996), and won the Best Art Direction at the 18th Hong Kong Film Award for Chi-Ngai Lee’s Sleepless Town (1998). He was
nominated for the Best Art Direction at Art Directors Guild for Quentin Tarantino’s Kill Bill: Vol.1 (2003).

He then received the Best Art Direction at the 61st Mainichi Film Awards for Koki Mitani’s The Wow-Choten Hotel (2005) and Lee
Sang-il’s Hula Girls (2006), followed by the Best Art Direction at the 64th Mainichi Film Awards and the Outstanding Achievement
in Art Direction at the 33rd Japan Academy Prize for Villon’s Wife (2009). For this film and for Air Doll (2009), he also received
Geijutsu Sensho (Agency for Cultural Affairs Fine Arts Prize). He wrote books as well, including “The Hot Set” (Media Factory Inc.),
“Trip for the Films” (Kadokawa Shoten Publishing Co., Ltd.) and “Dokoka Toku-he, Towards Somewhere Far Away” (Shogakukan
Inc.). In 2008 he worked as an art director for Petit Louvre exhibition at the Ghibli Museum, Mitaka. This year he held “Karigurashi
no Arietty & Yohei Taneda,” which presented the world of Studio Ghibli’s Karigurashi no Arietty (2010) in 3D. Lee Sang-il’s Villain
(Akunin) came out in 2010, and Sutekina Kanashibari (Koki Mitani) awaits release.

30 Bunka-Cho Film Week 2010



FADM . Guests

AHEH
BE O 21—t~/
FRERRELR 7 /31—

Shinya Kawai
Producer / Adviser,
Tokyo International Film Festival
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Staff, Tokyo International
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Sleepless Town

Yohei Taneda, a production designer, has collaborated with
many film directors such as Shunji Iwai, Koki Mitani and
Quentin Tarantino in film art, and has developed his own view of
the world. His motto in art is “Not reproduction but expression,
not copy but creation.” He does not just materialize the concept
offered, but instead, he interprets it with his own sensitivity and
pursues originality in creating his artwork.

Itis interesting to perceive the spatial structure that is sometimes
delicate, and at other times bold that is delivered through the
lens in a complete state. His more unconventional works such
as “Karigurashi no Arrietty & Yohei Taneda,” a collaboration
with Studio Ghibli, is also excellent. Taneda talks with guests
about his scrupulous production process to create art which
fuses reality and fiction, films and the art he aims to achieve
in the future.

(1998  122min.)

BEE V- F—HA

Fv AL @ B LRRK

Director: Lee Chi-Ngai

Cast: Takeshi Kaneshiro / Mirai Yamamoto

[nvy]  Silk

© 1998/ [T&H] BIFEER

(2006 ./ 107min.)

BE I A— - FryFE>

FrY AN Fvr Fr OTOHEN
Director: Su Chao-Pin

Cast: Chang Chen / Yosuke Eguchi

[#J - EJVol. 1] Kill Bill: Vol. 1

-

© CMC Entertainment Holding

(2003 /" 111min.)

BB I Ty BRIV TA—)
FYAN AV - Y=< BT
Director: Quentin Tarantino

Cast: Uma Thurman / Chiaki Kuriyama
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Filmmaker’s Angle

The World of
Yohei Taneda

Guests: Shinya Kawai & Koko Maeda

Shinya Kawai:

I think production design takes a lot of effort, because you have
to materialize the plethora of images that the director throws at
you. But when you look at the finished product, you see that it is
distinctly Mr. Taneda’s work. From a producer’s point of view,
it’s not interesting to see production design that anybody could
do, but Mr. Taneda is full of surprises. That’s why he’s getting
offers from so many directors —they want to see what he can
bring to the table.

Koko Maeda:

I think Tarantino approached Mr. Taneda for Kill Bill because,
first, Mr. Taneda could speak English, and second, he was
impressed with the previous work he saw. I think he also felt
an affinity toward the young film-geek in Mr. Taneda. I think
Mr. Taneda’s flexibility is amazing. He has all sorts of ideas to
match Tarantino’s demanding requests. His crew was amazing
too. I'm proud of his team. I think the others were impressed
and inspired by him too.




Yohei Taneda:

I’ve had the fortune of gaining a lot of press coverage this year,
but I just wanted to voice the importance of production design,
and how it should be. I doubt the general film-goer pays much
attention to the production design.

Guests: Lee Chi-Ngai & Masayuki Tanishima

Lee Chi-Ngai:

I’ve always loved Japanese cinema, so when I got the offer for
Sleepless Town, 1 said “yes” immediately. It didn’t matter what
the story was, as long it was a chance to make a film in Japan.
Making this film turned out to be a very special experience for
me. Mr. Taneda’s production design was amazing, and I felt
overwhelmed. I felt I would not be able to fit all of it on film. I'm
always striving to make something better than Sleepless Town,
but it’s hard to top that film.

Masayuki Tanishima:

I was fumbling around for an effective way to promote the film.
Then I saw an exhibition for Swallowtail and realized that to
make the audience grasp the core of a film, you have to pull
them in, so that they can immerse themselves in the film’s
universe. I decided from that point on to take that approach - to
convey the ambience of the film first. Mr. Taneda always says
that production design is not complete until the actor is in the
frame. Both Sleepless Town and Swallowtail symbolize this
concept. I think these are both exquisite pieces of work.

Message from Mirai Yamamoto:

Sleepless Town is a film that has stuck with me, even though 13
years have passed since it was shot. I had never experienced a
film set as grueling as the one for that film. If it weren’t for the
director’s gracious personality and detailed coaching, I don’t
think I would have survived it, so I am very thankful to him.
The outdoor set Mr. Taneda created was astounding. It was an
imaginary city, but it had a perfect life of its own. And when
you're in that set, it is easy to get into the part. It was a set
that had that kind of power to pull you in. I learned then how
important production design was to a film. I was very green
then, but it was as if Mr. Taneda embraced that too. He was like
my teacher. He is a fascinating person.

Yohei Taneda:

I was absolutely sure that Sleepless Town was going to be one
of a kind, because we were making the film with a Hong Kong
crew, so it was not going to be any ordinary Japanese film. [
was eager to work on it. This film takes place in Shinjuku, so
we would bring actual props from the Kabuki-cho district. We
made the set in such a way that you couldn’t tell the difference
between the location shots and the on-set shots. People come
to me with questions on this film overseas as well. Sometimes
they’ll say, “You did that one? Wow.” I think this is my best
work in terms of how meticulous the design and the details are.

Guest: Su Chao-Pin

Su Chao-Pin:

I was fascinated by the color coordination of Sleepless Town,
and decided to approach Mr. Taneda to do Silk. It was a film
that greatly impacted Taiwanese film making. It was not just the
set design, but also the shooting techniques and Mr. Taneda’s
professionalism that influenced the Taiwanese film world. He
would always put great effort in his work, and the end result
would reach far beyond my expectations. I think he is a genius.

Message from Yosuke Eguchi:

I’ve known Mr. Taneda since I was a teenager. He seemed to
be a cheerful person. He was the kind of guy who could get
along with everyone, and seemed to be very easy-going in his
work, but on set he’s very objective and meticulous. Mr. Taneda
produces the most amazing sets. He brings much more than you
could have imagined from reading a script. That’s exciting for
an actor.

Yohei Taneda:

The set for Silk was Taipei style with a touch of Central America.
So it was Taipei, but not quite. I heard it set a trend for Taipei
style sets for later films so it was a film that impacted Taiwanese
films. The interior in the film is very distinctly styled. It’s not
your ordinary horror set that is designed to simply scare you.

Guest: Chiaki Kuriyama

Chiaki Kuriyama:

Sets are very important to me. If it’s a good set, it can help
your acting. You don’t have to be so deliberate, you can let the
set lead you. I think production designers are also important
in setting the tone before the crew goes into shooting. During
Kill Bill, Mr. Taneda said “This set won’t be finished until it’s
destroyed.” I remember being moved by this. Mr. Taneda’s sets
never disappoint. Whatever scenery you projected in your head
is materialized, right there in front of you. And then you can’t
wait to start shooting.

Yohei Taneda:

Ms. Kuriyama had great screen presence in both Shikoku and
Kill Bill. She fits well with idiosyncratic styles. I hope to work
with her again in the future. I don’t think I'm apt for animation,
though. I need to feel the energy and buzz from people gathered
together on the set so I prefer live-action. But I do feel that I have
something to offer the animation world too, so I would like to
try it again. Right now, I have a desire to create a film with an
Asian crew. There is still strife between countries here in Asia,
especially with Japan and China these days. We could use film
as a medium to break down these barriers. I feel now is the time
to make Asian films.

(This is an edited excerpt from the transcription of the
“Conference” session.)
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The World of Rintaro

HiE: WVAEAD (P A—23VEE)
Speaker: Rintaro
(Animation Director)
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Profile

Born in Tokyo, 1941. Director of anime. He joined Toei Doga in 1958, and helped establish Osamu Tezuka’s Mushi Production in
1961, before transferring in 1963. He worked as the director for “Astro Boy” (1963-1966), then as the chief director for “Jungle
Emperor Leo” (1965-1966), “Sabu to Ichi Torimono Hikae” (1968—1969) and “Mlmin” (1969-1970). He left Mushi Production in
1972, then directed “Hoshi no Ko Chobin” (1974) and “Kum Kum” (1975) as a freelance director. He directed “Arrow Emblem Hawk
of the Grand Prix” (1977-1978) and “Captain Harlock: Mystery of the Arcadia” (1978) at his old place of work, Toei Doga.

His feature-length directorial debut, Galaxy Express 999: The Signature Edition became a blockbuster, followed by the sequel
Adieu, Galaxy Express 999: Last Stop Andromeda (1981), which he also directed. Thereafter he mostly worked for Madhouse,
starting with Harmagedon: Genma taisen (1983), then The Dagger of Kamui (1985), Firebird: Karma Chapter (1986), Neo Tokyo, an
omnibus film of Labyrinth Tales (1987), X (1996) and METROPOLIS (2001). In 2009, he directed a 3D Japan-France collaboration
3D animation, Yona Yona Penguin.
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Toru Furuya
Voice Actor
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Fumihito Tanaka
Staff, Tokyo International
Film Festival
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Katsuhiro Otomo
Animation Director / Manga Artist
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Sunao Katabuchi
Animation Director
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EB{Ed.~ Screenings

[DREXE]

Harmagedon: Genma taisen

Rintaro is a prominent figure who has supported the Japanese
animation industry from daybreak. With his superb direction and
sophisticated visual sense, he has adapted many epoch-making
works by manga masters, such as Osamu Tezuka’s “Astro Boy,”
“Jungle Emperor Leo” and Firebird: Karma Chapter, and Leiji
Matsumoto’s “Captain Harlock: Mystery of the Arcadia” and
Galaxy Express 999. Rintaro’s career is itself the history of Japanese
anime in the Showa period. He has also actively collaborated with
new talents, which he discovered early on, such as Katsuhiro
Otomo, rendering distinguished services for holistic development
of the Japanese anime industry.

Even after entering the 21st Century, he continues his practice
with great enthusiasm, presenting a dynamic retro-future view
for Osamu Tezuka’s METROPOLIS (2001), also directing a
Japan—France collaboration 3D film, Yona Yona Penguin (2009).
His brilliant achievements, as well as the foresight of the anime
industry, were discussed with the guests.

(1983 / 131min.)

BB UAKLSD

FrADN EHS B NLEE
Director: Rintaro

Cast: Toru Furuya / Mami Koyama

[H LA DR|] The Dagger of Kamui

(1985 132min.)

BEEIUALSD

FrAD  BHEZ/INMUFERE

Director: Rintaro

Cast: Hiroyuki Sanada / Mami Koyama

[Xx dAOKRYR] METROPOLIS

y

© 1985 I [BRE

(2001 ./ 108min.)

BB UAKLSD

Fv AL HTHE I
Director: Rintaro

Cast: Yuka Imoto / Kei Kobayashi
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Filmmaker’s Angle

The World of
Rintaro

Rintaro:

Galaxy Express 999 was my feature-length debut as a director.
Atthe time, I hadn’tintended on making a feature-length project.
For the longest time, I was fond of the development and pacing
of thirty-minute anime programs for television. Animation was
viewed as something for children —but everyone involved in
Galaxy Express 999 wanted to target a wide audience from
youth to adults. In that regard, it was definitely an early influence
for subsequent feature-length animation films.

Guest: Toru Furuya

Toru Furuya:

Rintaro is extremely well-known and talented, and I was
particularly excited about working on Harmagedon: Genma
taisen because of his involvement. To say the least, I owe what
I am today to the experience. It was then that I decided I would
devote my career to being a voice actor. Everyone who worked
with me on Harmagedon: Genma taisen had very powerful
personalities, but I nevertheless tried my hardest to make my
presence felt as well.




I credit voice acting with maintaining my youthfulness. I am
still asked to do the voices of young teenagers. I want to be
faithful to how fans see the characters. Combined with that, I
like just being silly, just being a kid.

Message from Mami Koyama:

Dear Mr. Rintaro,

Harmagedon: Genma taisen, The Dagger of Kamui, METRO-
POLIS... those titles take me back. Wait a minute —I’'m in all of
those! I wish I could be there in person for this special occasion.
I wish you all the best. With love, and patiently waiting for a
lovely role as an old lady.

Rintaro:
Mr. Furuya was perfect for the role of “Jo Azuma.” I did not
have particular instructions for him.

Being silly is the key. I think that is essential for creators like
us.

Guest: Katsuhiro Otomo

Katsuhiro Otomo:

Harmagedon: Genma taisen left a strong impression on me. I
mean, it was my introduction to the world of anime. As drawing
manga is a one-man operation done in silence, the element
of group work in animation production was very appealing. 1
really liked the original manga by Shotaro Ishinomori, so when
the job offer came to work on the anime, I was ecstatic to be a
part of it.

During a television show about Mr. Tezuka, I talked with Mr.
Rintaro about which manga would be best to make into a film.
I mentioned that I particularly liked his work from the 1950s,
which was heavily influenced by Disney. Mr. Rintaro agreed,
which eventually led to making METROPOLIS into a film. With
so many different ideas permeating it, I think it is a fantastic
work.

Rintaro:

I remember being very impressed by Otomo’s early work. He
had made some fantastic illustrations for a work by mystery
writer Michio Tsuzuki. That was what pushed me to ask him to
do the character designs for Harmagedon: Genma taisen.

I began production with Osamu Tezuka’s “Astro Boy” and
“Jungle Emperor Leo,” and felt that I was able to continue being
a director thanks to such pieces. Looking back on my work,
however, I could not shake the feeling that I was not doing a
legend like Mr. Tezuka justice. I think METROPOLIS is where
I was able to prove myself wrong.

Guest: Ryudo Uzaki

Ryudo Uzaki:

In a way, I believe that we can credit The Dagger of Kamui with
the formation of a band like RYUDOGUMI. In responding to
Mr. Rintaro’s various directions regarding music for the film, I
felt that a new genre of music needed to be pioneered — which
is when I hit upon the idea of an East-West fusion band. I believe
this gave me the courage to challenge myself with something
unique.

Rintaro:

I am extremely grateful for the chance to have met and worked
with Ryudo Uzaki on The Dagger of Kamui. 1 had been very
fond of his music for some time, so when we were discussing
who to have do the music for the film, his name immediately
came to mind.

Guest: Sunao Katabuchi

Sunao Katabuchi:

As my family owned a film theater, I was accustomed to
watching many films. While I leaned more toward live-action
films at the time, I soon found myself involved in animation.

There is no denying that Japanese animation has taken great
strides and can do much more now than ten years ago. I think
it is fantastic that the production team can come up with great
ideas and then materialize them into films. I hope this opens the
door for a much wider audience to appreciate them, not just the
anime fans.

Rintaro:

I always had a strong interest in feature film. Early on, however,
I did not have that strong of an interest in anime. In middle
school, I watched many films and wanted more than anything to
make films. Even after growing up and getting a job, I continued
to want to make films. Before I knew it, however, I was involved
in the world of animation. Not everyone involved in animation
today wanted to be in that field from the start. I don’t think that
is a bad thing. In fact, it’s a fascinating progression.

Mr. Tezuka’s first television animation was “Astro Boy.” After
its success, animation, as a term, gained currency, and, as an
industry, gained sponsors, establishing it as a business. I consider
the period between 1970 and 1980 to be the technological peak
of animation in Japan. Since then, the modes of expression
and visuals of animation have greatly evolved, which is why
I believe Japan’s animation is globally recognized and lauded.
I feel, however, that Japan’s animation world is in a transition
period —there is a sense of stagnation. Where to head from
here is still uncertain, but I have very high expectations. The
attraction of Japan’s animation was the hand-drawn, 2D art.
With the great popularity nowadays of 3D animation, however,
the question is how this art will respond. I am filled with a mix
of anticipation and uncertainty.

(This is an edited excerpt from the transcription of the
“Conference” session.)
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Symposium Theme

“Movie Campus” is a symposium that introduces new approaches and film
culture movements from an academic point of view. Our themes are film-
making and community development. This symposium is aimed at people
who are interested in the challenges and prospects of community and film
culture.
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&8 Session 1: Sakuradamon-gai no Hen
Project —Film-making, and people
and community development
Junya Sato / Eisaku Kikkawa
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Symposium —MOVIE CAMPUS —

«* Organized by: Agency for Cultural Affairs (Bunka-Cho) < Co-organized by: UNIJAPAN
«* Supported by: Japan Community Cinema Center / Japan Film Commission
% Date: Oct. 27, 2010 (Wed) 13:00-16:45 < Venue: Roppongi Academyhills 49 Auditorium
% Fee: Free <Guests Only>
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A Symposium —MOVIE CAMPUS — : Session 1 s
Sakuradamon-gai no Hen Project —Film-making,
and people and community development

Speakers: Junya Sato (Director) / Eisaku Kikkawa (Assistant General Manager, PR Strategy, Public Relations Division,
Ibaraki Prefectural Government)
Moderator: Yuko Sekiguchi (Editor-in-Chief, VARIETY JAPAN)

Summary: Eisaku Kikkawa

Let me start by mentioning that I was part of this project as a
civilianandnotaprefectural official. Ibegan torealize that cinema
had the potential to become a catalyst for local revitalization. But
Hazan was an extremely local film, and we needed something
that involved the whole prefecture. We had thought of doing a
film about Mito Komon to boost tourism in Ibaraki, but we found
the prefecture did not have any historical Mito Komon sites. Then
in 2007, I thought of the “Sakuradamongai no hen” (Sakurada
Gate Incident) incident during the bakumatsu period (end of the
Edo period). I had read the book by Akira Yoshimura. And this
had never before been made into a film. There were plenty of
sightseeing spots surrounding the incident, so I was sure it would
help boost tourism. It was a taboo subject, but I decided to go
ahead. I was lucky because the Cabinet Office had just set up a
revitalization plan. My entry was chosen, and they awarded us
25 million yen. Then, I set up a support group “Sakuradamongai
no Hen Eigaka Shien no Kai” pulling in city and village mayors,
universities, and socio-educational associations to support the
film. They were all willing, because it was sure to bring in tourists,
revitalize Ibaraki, and ultimately bring back the confidence and
pride that was a driving force behind the revolution in the first
place. Various events were held right until the start of shooting.
This was over a span of two years. More and more people came
in and it became one big vortex of energy. The director came
on board in 2009. Then, we had to build the set. We negotiated
with Mito City and built the Sakurada Gate on the waterfront of
Lake Senba. It was a huge set for which Mito City and Ibaraki
Prefecture paid 15 million yen each. The rest of the funds were
donated by individuals. This set is still open to the public today.
We have had 160,000 visitors so far. We were able to bring in
tourists while shooting the film as well. The film wrapped on
20 January this year. We left the filmmaking to the pros, but we
kept the spirit going. It was a risky project and sometimes we had
organizations questioning our intentions. But after two hours of
persuading, they were shaking our hands. That is how powerful
momentum can be. So I established a promotion committee, the
Ibaraki Eizo Bunka Shinko Kyoukai (Ibaraki Moving Image
and Culture Promotion Association). We provide facilities
and systems to cultivate filmmaking, and support on-location
shooting, which will ultimately lead to the revitalization of the
local community. My co-workers at the prefectural government
were very understanding and have made this easy for me. I am
now assigned in the PR division, which helps me promote the
prefecture and boost its image, so this has been a very successful
public—private endeavor.

One thing I want to mention is that people tend to put emphasis
on community efforts, but there is no point to it if the film is
not good. That we should leave to the pros. What is even more
important is how the film rolls out. The previous film did well,
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thanks to the people at Toei. It opened in 296 or 298 screens.

One catch about local filmmaking is that if the local people are
enjoying it, then the national audience probably will not. The
director was firm in this respect too. It is a historical event that
happened in Japanese history, so it is not going to be a “Mito”
film, he said. I was fine with that.

The production process had to start from scratch. First, if a film
was to have a local aura, you needed history and culture. Other
people were not quite sure what to make of this, so it was hard
to convince them to ride along. And the other rule was to pull in
the whole prefecture. So we set up a kickoff group to support the
filmmaking process. It was mainly a group of younger people
in their 30s and 40s. We would get together every Saturday, for
a total of 25 meetings! These projects carry dreams, and when
they do, they attract people like magnets. And they all start to
exchange ideas. You have men and women from various fields.
We had a person who was very into reviving the community;
there was another who loved films; and other leader types who
did volunteer work. The project just spread by word of mouth, so
people joined. This phase is the most delicious part of filmmaking.
It is about sharing. I made it a rule to make these regular, not ad-
hoc, meetings. We set a fixed date and told everybody to come
if they were available on those days. So we met every Saturday
in a tea room. That went on for a year. Then after a year, I was
transferred to PR in the prefecture, so I thought, if we are going
to do this to bring in tourists, this has to be about the bakumatsu
period. Sakuradamongai was never made into a film before,
and when I mentioned this to everyone, they all looked at me
quite perplexed, but when I explained they understood. These
people had already done extensive research on local history,
and they had sifted through piles of history books. Some were
about the Mitogaku historical studies, but the Sakuradamongai
incident was in a sense the culmination of Mitogaku so it was
very befitting.

So the funding began. Then, the director was attached, and Toei
came in. [ was so adamant that the film be released nationally
that Toei actually became suspicious whether I was really
a member of Ibaraki Prefecture. They actually came to the
prefectural government to check! There are many strange people
in the industry, they said. They wanted to be sure. We already
had two producers with us from very early on who worked very
hard for us. Since Toei was on board by then, we were able to
pre-sell tickets. We attached tickets to visit the set to the theater
tickets and sold them at a discount price of 2,000 yen. We sold
50,000 tickets and raised 100 million yen. That became part of
our production fund.

The cost to build Sakuradamon gate took us 300 million yen. We



had another 60 million from subsidies from Mito and Ibaraki,
and the rest we had to ask for funding from corporate and private
investors. We have to return that money, so please come to the
exhibitions in Mito. Tickets are 800 yen. We will keep it open
for one or two years and pay for the set that way. The production
fee was quite hefty. From the 100 million we put in, 50 million
went to the production, and 50 million to Toei for the pre-sale of
tickets. The rest was up to the producers.

We had 80 associations join the project. They all did the local PR.
And the prefecture also advertised the project in every outlet. So
the project was widely known. We had 400 extras coming in at
3:00 a.m. with no one complaining.

The general meeting was in August of 2008. By that time, the
support group was already in gear. Then the director came in
November, and we were scenario hunting in December. We
shot in various locations in the prefecture, and they were all
very kind to us. The local media was an important factor in this
too. Ibaraki has no commercial television stations, so we had to
carefully plan the media expansion with the local broadcasters
and newspapers.

The local community is still involved in spreading the word.
They are trying to attract more people to the set and exhibition.
These are located near the Kairaku-en Garden, so it is a good
sightseeing spot where you can see the early plumb blossoms. I
am also hoping to use the Ibaraki Eizo Bunka Shinko Kyoukai
(Ibaraki film culture association) to establish a film culture in
the region. We could outsource the Film Commission’s work to
them and support on-location productions. But it all comes down
to whether it works as a business. That is why we are letting the
local community develop goods for the film, from which we will
not receive any proceeds. Other projects are starting to blossom.
Director Kinji Fukasaku is an Ibaraki native, so there are some
talks about building a memorial hall for him.

Ibaraki ranked 47th in prefecture attractiveness. That is terrible.
Butwhen the project started, we saw the spirit of the Ibaraki people
come to life. And I saw there was a sense of accomplishment
when the project was finished. Now they come to me asking
“What’s next?” Those are nice words to hear. I feel that I have
been able to plant a sense of pride in the community. A local
project like this should be open for anyone to try. Otherwise,
filmmaking in Japan will only become more difficult.

Summary: Junya Sato

The first issue that comes up in filmmaking is funding. It is a
matter of 100 millions to billions. But for this film, the people of
Ibaraki came to us with a trustworthy plan. The other issue we
had was how to make a film that was local, yet permeated across
regional boundaries. Komon is a well-known national historical
character, but there are not many stories left about what he did.
The Sakuradamongai incident was local in the sense that it was a
samurai from Mito, but it changed the course of Japan’s history.
So this film was able to avoid such issues. I went to Nagoya
recently to discuss another local project in Aichi where films
are usually about the three warlords: Nobunaga, Hideyoshi, and
Ieyasu. But a plethora of films have been made about them. And
in periodic cinema, we usually cover the period from 1853 to
1867 and call that the bakumatsu period, but when it comes to
what the Aichi samurai were doing during those years, not many

stories remain. So they asked us to create a fictional story in that
period. The Sakuradamongai piece, on the other hand, is based
on historical fact, and that is its strength. But we did have to tell
the Mito people beforehand that this would not be a PR piece for
Mito. It is, after all, a terrorist attack and we were not going to
embellish. They understood.

I had actually read the original book 10 years ago. Little did
I think then that this was going to be a film. When I read it
again, I knew it was not possible to make this without having
the Sakuradamon gate. So the question was, who was going to
build such a set and where? And how could we pay for it? The
producers came up against a wall, and to tell you the truth, I
was almost certain that this project would fall through. If not
for the people of Mito, it would have. This is what I always see
in filmmaking. If there is one person or maybe two people at the
core, crazy enough to not give up on a film, they make a world
of difference. Sometimes that person is the director, sometimes
the producer. And sometimes, it can be the local community,
like in this film.

I have been a director for 50 years, and never have I seen such
dedication. We knew we had to make a film that would do them
justice.

The difficulty in making a film based on detailed historical facts
was to be careful not to create such a stark contrast between
good and evil like other samurai films. We also had to make the
audience understand what events led to this assassination and
why. So we had to depict the Opium War, Japan opening its doors
to foreigners, and the shogunate’s demise. But we did not want
to depict the assassination as a dramatic climax, which is hard
because a film has to be entertaining. That requires balance.

Q&A
QI: You mentioned that it must be profitable in order to work.
What is it that you think of first when you map out a business
plan?

Kikkawa: You must never let the participants think they are
being used. Any scheme in which one party is making money
and one party is being exploited will not last. So if you are going
to make merchandise for a film, create a scheme in which those
goods can be used in a scheme that includes the local community.
The film commissions today will not last if they do not change
their ways. The local people are not there to participate in a
film for one commemorative T-shirt. They should get some
compensation. That is why I am planning to build a private film
commission. Local filmmaking needs to become a profitable
business scheme.

Q2: What are the three keys to success?

Kikkawa: First, a sense of purpose. My purpose is to revitalize
the community. Next, finance. You will get into trouble if you
rely on corporate funding. That means having to pay back on the
investments made. I prefer to have sponsors. Third, a key person.
They have to have a sense of purpose and willpower to see the
project through to the end, and must be able to convince people
who will chip in for the film, not invest. Any thirst for money
will be easily sniffed out.
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Henk Camping (Director, Filmtheater 't Hoogt, Utrecht, Netherlands)

Summary:

I manage a theater called “’t Hoogt” in a small town of 250,000
people, twenty percent of which is made up of students. My
theater has three screens and a total of 212 seats. It is run by a
public-interest corporation that receives subsidies from the city
of Utrecht, which allows it to host many special screenings and
implement various educational programs.

I am also a General Secretary of Europa Cinemas. Today I would
like to speak to you about the activities of Europa Cinemas and
the educational programs at 't Hoogt theater.

Europa Cinemas

Europa Cinemas is a network of theaters that aims to promote
the spread of European cinema within Europe, and receives most
of its funding from the European Union’s MEDIA Programme,
which supports the production of films and visual media within
Europe. Founded in 1992, Europa Cinemas receives funding
from many different organizations and is now composed of a
network of 42 countries, 473 cities, 811 film theaters, and 2000
screens, including, of course, my own theater. In order to receive
assistance, member theaters are required to show a certain amount
of European films from outside their own country.

Furthermore, Europa Cinemas International promotes the
screening of European cinema outside of Europe: not only
does it aim to strengthen the distribution and programming of
European films in foreign countries, but it also aims to promote
the screening within Europe of the films of foreign partner
companies. We compel the programming of European films that
were made outside the country, therefore screening domestic
films is not supported. This is a big problem for a country like
France where they create many films. The theater must screen a
fixed percentage of European film other than their own in order
to receive support.

Support is divided into two programs. 80% of the support is
toward screening European films and the rest is support toward
film theaters that make efforts to attract young audiences. Other
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than these, there are supports for screening many countries’ films
and also support for screening “Europa Cinemas Label” films.

Recently Europa Cinema has been putting effort into supporting
theaters that go into digital cinema screening. It is not for funding
equipment but for the theaters to screen European films using this
equipment.

Let me introduce Europa Cinema International also. This is a
support system fore European film screenings outside Europe.
In this support there are distribution and screening schemes.
Distribution support gives funds of up to 50% of the promotion
and advertisement fee. The price is decided by how many prints
are created. This is because if there are many prints made there
would be more chance of screening to many audiences.

Beyond being a simple network of European theaters, we hope to
cooperate internationally with similar-minded organizations and
learn from one another.

Filmtheater 't Hoogt

I like to tell people that my theater, Filmtheater 't Hoogt, is the
cheapest travel agency in Utrecht —for the price of one admission
ticket you can travel as far as Bolivia, Kazakhstan, or Italy! Our
programming is very diverse: Only 10% is American, while 80%
of the films shown at most European theaters are from America.

In addition, we host special gatherings and screenings along a
variety of themes, borrow films from the national film archives
for cinema students, and offer educational programs for students
of all ages. While our various expenditures put us in the red for
the year, subsidies from Utrecht allow us to cover those costs.

MovieZone

Turning now to educational programs, MovieZone came about as
an answer to the question, “Why don’t young people come to my
film theater?”” While MovieZone no longer survives in its original
form, I would like to look at what went wrong, while, at the same
time, considering its good points.

Thank you !

Thank you!

HEHhirS

The activities of Europa Cinemas and
Filmtheater 't Hoogt



I realized that our theater was rather imposing and inaccessible
for younger audiences —we were showing intellectual films for
an older audience. Even if teenagers came, they couldn’t expect
to meet their friends there. So I decided to form a film club
— MovieZone— to bridge this gap. I invited many young people
to the theater on Friday evenings, played music they liked, and
made an effort to create a healthy “segregation,” essentially
handing the theater over to them: We set ticket prices lower for
younger viewers and higher for adults. We wanted to expose them
to quality films and documentaries they would not have seen
otherwise.

I then decided to expand MovieZone beyond Utrecht into other
cities, and created a network of participating theaters that paid
a membership fee. We were also able to get financial support
from various foundations interested in promoting our cause.
Before long, we were able to install a MovieZone jury at the
International Film Festival Rotterdam. Awards were conferred
not to the producers of the winning films, but rather to the films’
distribution companies. We wanted the money to be used for
marketing aimed at drawing in younger audiences.

When introducing films to a younger audience, we made sure not
to influence them with our opinions on what films were “good”
or “bad.” Instead, we asked them to focus on specific points,
such as the camerawork. Whether a film is “good” or not is for
them to decide. We also carefully chose which films to screen; a
documentary, a classic film from before the 1990s, an Asian film,
a Dutch film, and always screen a major film. This way the young
audience would know at least one film and come to the program.
You may be asking, then, “What went wrong?”

It simply got too big. My theater was too small to conduct this
project on a national scale. We then decided to start an independent
organization. But there were many other organizations at that

time involved in film education, and we were told we had to
unite —this resulted in the Netherlands Film Education Institute.
This new organization had different objectives, did not respect
the principles and philosophy of MovieZone, and disagreed
about setting prices. On top of that, the MovieZone awards that
were once given to distribution companies to promote young
audiences’ exposure to films ended up being given personally to
the directors, instead.

Through this experience, we learned that a well-thought-out idea
must be respected and protected —and doesn’t need to be revised
too hastily.

CINETIK

Learning from this lesson, I started CINETIK, and decided
to reboot MovieZone as an Internet community. We talked to
local middle schools interested in cooperating with us to build
educational programs. Whereas MovieZone was conducted from
the top down, we wanted to conducted things from the bottom
up with CINETIK: We asked schools what they expected from
us. We had students watch films and return to school for related
educational courses. A three-year program, CINETIK trained
students to teach their fellow classmates the material by their last
year in the program.

In this high-tech age, with youth involved in Facebook and other
social networking sites, we created an online community. This
is the best way to reach the youth demographic. Members can
have a new identity in the online community, yet meet once a
week at the theater for real interaction. We are excited to watch
its development.
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A Symposium —MOVIE CAMPUS — : Session 3 [ s
Film culture restoration
—New box office environment for change

Speakers: Aya Umezu (President, GEM Partners Inc.) / Kumiko Shimoji (Programming Director, Sakurazaka Theater)/

Kazu Takeda (Organizer, 10 am Film Festival, Film and Theater Culture Association) /
Tomomi Yoshimura (President, YOAKE PICTURES Inc.)

Moderator: Yuko Sekiguchi (Editor-in-Chief, VARIETY JAPAN)

Aya Umezu

President, GEM Partners Inc.

Today, I would like to share with you some figures in order to
see the current situation of the Japanese film market. The total
film-going population has been gradually increasing over the
20 years from 1989 to 2009. This is a result of the increase
in those who watch films at theaters at least once a year
(participation rate) and the increase in Japan’s total population.
The participation rate was 31 percent in 1989, which went up
to 38 percent in 20009.

Let us look at the breakdown of the film-going population
by age group. As you can easily see from the graph, the total
number of young filmgoers has decreased by nearly half,
although the participation rate has not changed much from
20 years ago. This is because Japan’s youth population has
decreased significantly. On the other hand, the number of
seniors in their 50s, 60s, and 70s who go see a film increased
considerably, with the number of males being three times more
than 20 years ago and that of females four times.

The next graph shows the breakdown of the film-going
population by frequency. Light watchers are those who go
see a film one to four times a year; moderate watchers are
those who go five to 11 times a year; heavy watchers are those
who go 12 to 24 times a year; and ultra-heavy watchers are
those who go more than 25 times a year. Ultra-heavy watchers
comprise only 1 percent of the total film-going population and
heavy watchers comprise 7 percent. In other words, 8 percent
of filmgoers watch films once or more every month, while
30 percent of filmgoers go see a film once or so every two
months.

The annual total number of filmgoers including repeaters is
said to be 160 million. Of this, 40 percent to 50 percent is
heavy and ultra-heavy watchers, while 70 percent is moderate
watchers.

What we can conclude from these data is that the theatrical
film market in Japan is now supported mainly by the older
generations and by a rather small segment of heavy watchers.
What, then, can we say about the future of the film market? By
using the same figures, such as total population, participation
rate, and frequency of going to a film, we can draw up two
scenarios.

In the first scenario, the assumption is that the film-watching
behavior of a particular generation does not change even with
age. Therefore, if the participation rate of females in their 20s
is currently 14 percent, it will remain the same when they are
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in their 30s ten years from now.

The second scenario assumes that the film-watching behavior
of a particular age group remains the same regardless of
generation. So, when the people in their 20s reach their 30s,
they will go to a film with the same frequency as people who
are now in their 30s do.

Based on these two scenarios, two different estimates have
been calculated of the film-going population for the years
2010, 2020, and 2030, along with the figure for 2000. The total
number of filmgoers will expand slightly —by 7 percent— if
we follow the first scenario, assuming the film-going behavior
is generation-specific. However, if we follow the second
scenario, which assumes the film-going behavior is specific to
age group, the film-going population will be in the negative by
2030 due to the decrease in Japan’s total population.

It is usual that a market shrinks as the total population
decreases, but the film market has been able to remain the
same size thanks to the senior generations who started to go to
films more frequently than when they were young.

In analyzing these two scenarios, I strongly felt that I want
to do something about this. As I said earlier, Japan’s film
market is being sustained by senior generations and a few
heavy watchers and will shrink in the future if the current
trend continues. Thus, what will be important is to go into
new directions that would appeal to younger generations and
moderate film watchers while continuing to value current loyal
customers —senior citizens and heavy filmgoers. I would
very much like to hear from other speakers about some of the
successful attempts to expand the film market.

Kumiko Shimoji

Programming Director, Sakurazaka Theater
Sakurazaka Theater is a small film theater situated in the
middle of downtown Naha City, Okinawa, housed in a building
of its own. This is rather unusual for a mini-theater because
mini-theaters are usually located within a building as part of
it. I am in charge of booking films for our theater. Today, I
would like to talk about what we do to attract people as a mini-
theater in a local city.

There are three halls in this theater, with capacities of 300
seats, 100 seats, and 80 seats respectively. The number of staff
is 25 to 30, including directors and part-timers. This is the
sixth year since the theater opened in July 2005. We show



about 300 films annually.

We have a membership system, which costs 2,000 yen per
year and allows a member to watch a film at 1,000 yen for an
adult, 800 yen cheaper than the regular adult rate at theaters in
Tokyo and other major cities. At the moment, we have 10,000
members. This is one of the largest membership numbers for a
mini-theater in Japan.

I have passed around two booklets for you. One is our monthly
magazine that we distribute free of charge. We print 30,000
copies of this 20-page, full-color magazine; 10,000 copies
are sent to our members and the remaining 20,000 copies are
distributed not only at our theater but also at other locations.

As you can see, the magazine contains information on live
music performances in addition to film-related information.
This is part of our attempt to attract more people to the theater.
For example, a music lover who is not a big fan of films comes
to the theater to listen to live music and gets to know the
theater also shows films. We have to stop showing films when
we host a live music event, which sometimes does not go down
well with distributing agencies, but live events are definitely
contributing to increasing awareness about our theater.

Theater owners usually determine how long they will show a
film depending on the number of people who watched the film
after its release. We decide the length of the showing period
when we book a film. It is usually two weeks, and might be 4
or 5 weeks if we think the film will be a hit.

Another booklet I passed around is the pamphlet of Sakurazaka
Shimin Daigaku (Citizen’s College). Besides films and live
events, we also offer a variety of lectures and workshops. This
is one of our ideas to use the film theater as a place for non-
film purposes. At first, we started with around 10 workshops
mainly on filmmaking and scriptwriting. Now, there are more
than 100 courses, which can be completed in three months.
The total number of participants taking these courses is 700,
including those taking multiple courses, which amounts to an
annual total of nearly 3,000. This is the number of people who
come to the theater for the purpose of attending their courses
only.

Last summer, we organized about 50 workshops for kids at
this theater. I think it is a general notion that kids do not come
to film theaters, especially one like ours. But the workshops
attracted about 800 children in total. It felt really great to have
children around in a film theater.

Another attempt to attract people who are not particularly
interested in films is through our café that we run ourselves.
We offer light meals and coffee, so that filmgoers can relax
while waiting for their film. We also sell books and sundry
articles as well as film programs.

Recently, we opened another shop on the second floor to sell
local handicrafts and works of art by young artists in Okinawa,
such as pottery and T-shirts. The café and these shops are
intended and designed to be visited not only for spending their
waiting time before a film but also for shopping and dining
even when people are not watching a film. Ideally, we want to

make this theater a place where people just feel like coming to
eat lunch or to buy souvenirs of Okinawa. In order to maintain
this theater as a film theater, we are making efforts to attract
people with a variety of activities other than showing films.

Kazu Takeda

Organizer, 10 am Film Festival,

Film and Theater Culture Association

When we first began the 10 AM Film Festival, the film industry
was not very cooperative. Distribution companies had to print
films for the film festival, and promotion companies felt there
was a risk and extra workload in screening old films, one
per week. But once we got together a list of excellent works,
the attitudes from the distribution and promotion companies
changed. These works can be viewed on satellite TV, but we
came to a common understanding that there was a special
meaning to watching the films on the big screen.

The films were selected by popular vote via the Internet and
film theaters, and then finally decided by a selection committee.
The key issue here was whether we could obtain new prints of
the films. Contractual difficulties meant that we had to pass
on such films as The Sound of Music and Gone with the Wind,
or some of the original masters may have been lost, and as a
result we were told that our film festival would end up costing
a large amount of money. The expenses are high. One print of
a film can cost more than 2 million yen, and since prints are
usually made in lots of two, sometimes films can cost as much
as 5 million yen. A lot of people in the business also said that
they would like to try the same thing, and I had to tell them
that it will cost a 100 million dollars to do. Then, they were
speechless and just hung up the phone.

Originally, we were able to get off the ground thanks to the
suggestions made by Takashi Nakagawa (President of TOHO
Cinemas). At the back of all this was the younger generation’s
dislike of foreign films because they did not like reading
subtitles. In the old days, films from the West were broadcast on
TV every day, with easy-to-understand commentary supplied
by film critic, Nagaharu Yodogawa. There were no theaters
that showed the old films either. And since there was no way
to learn about or appreciate foreign films, the 10 AM Film
Festival was created to fill that gap. Although there are now 25
theaters nationally that are showing these films, if the theater
near you is not showing the film you want, you can always rent
it on DVD. If we can teach the younger generation the basics
of critiquing a classic film’s good and bad points, we believe it
will certainly foster a wider film fan base in the future.

Although we planned this for young people, the majority of
patrons are from the older generations. Adults pay an entry fee
of 1,000 yen while students pay 500 yen, and since there is no
charge set for seniors, there is no hard data available regarding
their attendance. But it seems that the elderly make up more
than half of the turnout. Student attendance is slightly more
than 7 percent, less than we had initially hoped, but that is
because high school students can come only on weekends.

The 10 AM Film Festival is a big topic on the Internet. Viewers
often post blogs about the films they have seen, which gives us
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an insight into their true impressions. The number of people
blogging about new releases is at its peak during the release
days but tapers as time passes. Since the 10 AM Film Festival
is on for a longer period, we are able to read valuable opinions
posted, which we would like to use as reference for future
activities.

Once the film has been on for a week in one cinema, the print
is sent to the next cinema where it is shown for a week, and so
on. Some of our patrons keep themselves informed about how
the prints are sent around places, so if they miss a showing at
one theater, they can catch up with the film at the next one.

We want to keep this going in the second year as well.
Although we have not been able to attract a large number of
young people, when you see the responses online, you get the
feeling that word about the 10 AM Film Festival is gradually
permeating through the younger generation. Among the films
selected for the first year, some of them were enjoyable for
young viewers, although some were not. That is why we are
planning to select films with a stronger leisure focus more
suited to young people.

Tomomi Yoshimura

President, YOAKE PICTURES Inc.

Before I set up Yoake Pictures, I was working for Gaga and
was responsible for publicity of the film CHE. The two-part
film was purchased by Nikkatsu, which commissioned Gaga
for distribution. I remember feeling thrilled by the offer from
Nikkatsu because I myself was interested in this historical
figure.

When I was asked whether or not CHE had succeeded at the
box office, I would say that the answer depended on one’s point
of view. Part 1 grossed 800 million yen, and Part 2 made 400
million yen. Actually, we did not get that much from the video,
either. In one sense, it was a success in that Part 1 did very
well, and while it was not screened in theaters in the United
States, it made the most money in Japan. There was a lot of
concern about how it would be accepted in Japan, given that it
was a film about South America.

At first, I had no idea how to sell it. I drew up as many as
five proposal papers. Why now a film about Che Guevara?
This was a tough film. It is low-key, with no splashy action
sequences. The hero is a man whom some people think to be a
terrorist. With both parts together, the film comes to a lengthy
4.5 hours. I had to ask myself “How can I make it a success?” I
suggested to Nikkatsu that they release both parts together, but
that was too risky and came to naught. We wanted to screen
it like a film event and build some momentum. So we decided
to show both parts consecutively — the second part a month
later.

I sought verification for my theory from Ms. Umezu of GEM
Partners that my publicity plan was on-track. My theory was:
A lot of people are very familiar with that iconic photo of Che.
If we portrayed him as a certain kind of person, then people
would come to see the film.

We did research to see if this theory would work. According
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to the research, we found that 60 percent of people knew his
face, about 30 percent knew who he was, and about 10 percent
wanted to see the film based only on that information. By
showing the message about the life of Guevara to these people,
the percentage of people who answered that they wanted to
see the film more than quadrupled. Aya Umezu said, “This
could work.”

The publicity left out a lot of details about Guevara’s life,
instead pushing the message “You should know about this
man” and “You should experience this film.” We needed
different angles for the two parts, so we differentiated them
into “The life of Che” and “The death of Che.” The Japanese
titles contained terms like “revolution” and “farewell,”
separating these by age. Part 1 was entitled “Revolutionary at
28" and Part 2 “A Farewell Letter at 39.” We did not have any
promotional material, so we had to create posters and previews
from scratch in Japan.

Actually, I set some difficult targets for the publicity team at the
first meeting. I gave instructions that the film had be introduced
in Asahi Shimbun’s newspaper article “Vox Populi, Vox Dei,”
in the NHK TV program “Good Morning Japan,” and in TV
Asahi’s program “Hodo Station.” As a result, my team pulled
out all the stops and achieved all three objectives.

As three main recommendations, in addition to “Vox Populi,
Vox Dei,” we also received comments from Studio Ghibli
Producer Toshio Suzuki and from author Ryu Murakami.
On New Year’s Day 2009, we put a full-page newspaper
advertisement in Asahi Shimbun, as well as advertising on
trains. I was encouraged by reactions of test viewers, but what
really contributed to the success was the visit by Benicio del
Toro, who played CHE, and director Steven Soderbergh in the
new year.

This applies to many films, but the more publicity there is for
a film, the more it seems to develop legs of its own. I felt that
this film had the blessings of the gods of cinema and I was very
happy to be involved with this film.
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Film Navigators was a talk show event newly added to the Bunka-Cho Film

Week. Every night, a cultural figure with a passion and respect for film explored 8 Guest: Rareko

the beauty of cinema from their own unique perspective, offering insights into (Flash Animation Director)

the lasting legacy of great films. We appealed actively to many of the guests Date: Oct. 29, 2010 (Fri)

of the Tokyo International Film Festival and the event emerged as a new style 18:30-20:00

talk show in which movie fans interacted with the navigators. Moderator: Hitomi Matsuoka
(Movie Personality)

&8 Guest: Yusaku Furuya (Director)
Date: Oct. 30, 2010 (Sat)
18:30-20:00
Moderator: Satori Ito
(Movie Personality)

84 Bunka-Cho Film Week 2010



Film Navigators

¢ Organized by: Agency for Cultural Affairs (Bunka-Cho) < Co-organized by: UNIJAPAN
o Dates: Oct. 29, 2010 (Fri) / Oct. 30, 2010 (Sat) 18:30-20:00
¢ Venue: TIFF movie café < Fee: Free <Guests Only>
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Rareko (Flash Animation Director)

Flash animation director living in Ibaraki prefecture. For his anime he does script writing, drawing, music
composing, and voice over all by himself. His representative work “Yawaraka Tank” started streaming
from December 2005 on “livedoor Net Anime,” an independent anime portal website. His anime had the
access of more than 450,000 views. Creating the buzz, commercialization offers came from numbers of
¥%T. Moderator companies. More than 100 types of his anime goods were merchandized from 20 companies. As of today,
his anime still receives high marks as a character that started off from the Internet. From February 2010, a

mosquito featured anime “Chi-Sui Maru”is on-aired on Nippon Television. More of his anime characters
are merchandized. His other animes are “Kuwagata Tsumami,” “Yawaraka Atom”, etc.
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Yusaku Furuya (Director)

The director and the planner of all Cruiser DVDs. Born in 1977 in Aichi prefecture. In 2006, “How to
Catch the Skyfish” was released as a DVD from Victor Entertainment and many releases followed after. A
%17~ Moderator major hit “How to Catch the Skyfish” lead on becoming a trilogy: “Domestic Version,” “Science Journey
Version,” and “Itsuji Itao Version.” “How to Make People Angry” series (including “How to Make Your

Mild Boss Angry”) that established a fictional linguistic professor Jun Himonya became a hit from word
of mouth. It even created the unusual phenomenon that a TV show was created from a DVD.
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Satori Ito (Movie Personality)
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Film Navigators
Rareko (Flash Animation Director)

Moderator: Hitomi Matsuoka (Movie Personality) Date: Oct. 29, 2010 (Fri)

I'm a flash animator. I have worked on series such as “Yawaraka
Tank” and “Kuwagata Tsumami.” I also have a small slot at
10:54 p.m. on Nippon Television for a series about a mosquito
called “Chi-Sui Maru.” With my projects, I do everything from
the drawing to the sound and the voice-over. I have had some
help from my family too. My wife sings the song for “Chi-Sui
Maru” and did some of the voices for “Yawaraka Tank.”

From early on, I loved watching films. Back then, television
stations would air films at night, and my eyes would be glued
to the TV set. In elementary school, they showed us Star Wars
in the gymnasium. Up until then I had only known animations
like “Gundam” and “Doraemon,” so this experience was
overwhelming for me. I loved all the objects and characters
like the stormtroopers. And what I love about them is the
homemade, weathered feel to it. It was not at all slick the way
2001 A Space Odyssey was. So for me, it was more real than any
of the “Gundam” gimmicks were.

When I was in high school, I would record all the eastern
European films and Russian films that aired after midnight. I
guess you could say those were very formative experiences.

As for music in films, I like John William’s symphonies. You
can not help but like those bravados in the Star Wars, Superman,
and Indiana Jones scores.

One film that stands out for me —and it might come as a
surprise— is Hotel New Hampshire. It was with Jodie Foster
when she was very young. There was something about the
ambience of the film that fascinated me, and I watched it so
many times that I wore down the tape.
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And then in 1984, there was Repo Man by Alex Cox and starring
Emilio Estevez. I bet 9 out of 10 people do not like it, but I was
completely drawn in. It starts out as a story about a boy who gets
a job as a repossession agent in search of a Chevrolet Malibu.
Then, the story takes a strange direction. There are alien corpses
in the trunk of the Chevy, and when people open to peek inside
the trunk, they are melted. So then the government comes in
and the story is suddenly on a different scale, but nothing really
happens in the end. But I like the haziness of it all. It gives
you that woozy feeling you get after being in the afternoon
California sun for a while. And for all the alien corpses and mad
scientists, it still manages to stay a plain story about a punk kid.
It grows on you. Before Repo Man, 1 saw Cox’s Sid and Nancy.
Gary Oldman does a great Sid Vicious. The Nancy played by
Chloe Webb that we see here is as cheap as a woman can get.
Cox was relentless in the way he portrayed her, and I think it
was great casting.

I watch all kinds of cinema. In college, my friends would
drag me into the more auteur type films like Seijun Suzuki’s
Zigeunerweisen, and Fellini and Godard, and Shuji Terayama’s
Death in the Country. There were films that I would go and see
not because I particularly favored them, but because I knew 1
would learn something, like Godard’s Breathless. The narrative
is not interesting, but its voice-over narration and free-style
jump cuts are stylish and a pleasure to look at.

And I like Terry Gilliam’s Brazil. It is utterly bitter-tasting
because it ends in the protagonist’s destruction, but after that
we hear the cheerful “Aquarela do Brasil” song. I like that
discordance. Black humor. It is what you would expect from

someone who has written for Monty Python’s Flying Circus.




And I will also watch films like FREE & EASY. I do not think
there are any other films that can be so character-driven like
that. And Rentaro Mikuni is adorable playing Su-san.

Other characters in films that I like are Rambo in First Blood. 1
like his reticence and pathos.

And there is Salieri in Amadeus, a film I have seen multiple
times. This character is tormented because he is both utterly
jealous and in complete awe of Mozart’s genius. In the end,
he helps out by taking dictation, while the bed-ridden Mozart
is composing and you see the two men speaking a language
understood only by accomplished musicians. They connect in
an amazing way, and yet there is an undertone of bitterness. It
is a gripping scene.

I also like Japanese horror films like Ju-on and Ring. Ju-on
makes you laugh in a few places, but I like the fact that it was
something new.

The film that planted my idea for *“Yawaraka Tank” was
Spielberg’s Saving Private Ryan. It opens with a 20-minute
battle scene, but it is like nothing you have seen before. I think
it is a sequence that will go down in history in the war film
genre. You do not have any characters established yet, but you
are thrown into the gritty Omaha Beach battle. Obviously, war
films are made to say that war is bad. But that is just ideology.
This film was not about ideology. It was visceral. You feel it.
You feel their urge to want to retreat and run back home to sleep
in warm comfortable beds. And you hear the bullets piercing
their soft skin. That is what hit me most —that the human body
is soft. No matter how hard a boy trains, he is utterly soft and
hopeless when in front of a tank. And for some reason, that
concept of “softness” and “a tank” came back to me later, and
that is how I came up with “Yawaraka Tank” (soft war tank.)

e
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I am also very aware of the editing in films. As for my own
work, I do the editing myself, so I tend to get soft. I will become
reluctant to cut a scene that I have worked really hard on. But
that will lead to redundancy, so you have to learn to distance
yourself from the effort you put into it. Editors are detached
from the sweat and toil of the shoot. They will not hesitate
to scrap footage as they find fit. So I watch these films as a
cautionary lesson for myself.

As a filmgoer, I tend to favor subtitling over dubbing, because
in Japan subtitling is already an established culture. I suppose
that is not the case in other countries. It is very strange hearing
Darth Vader speaking in Italian. But there are some dubbings
that I do like. In the dubbed version of Amadeus, they cast Yu
Mizushima. The way he cackles makes Mozart look all the
more perverse, which is fantastic. For the dubbing in “Yawaraka
Tank,” I changed the speed to get different voice pitches. I used
my own voice for the Yawaraka Tank, and then played it at 1.583
times the speed. That is how I get that high-pitched voice when
the tank says: “Retreaaaattt!”

Here. . There

AN I Vadibil
-

555 5-85% B£85%

%7 ESEFIRENAR 93

N—N— M EE

sioleBineN wii4



Wil £ — 5 — X
B2 B Rt

- T ALY (‘use /\—wh') )
B : 20104 10 530 B (1)

BE: AL IA. CATAR. SRAPLHLVAEWO F—2
Ya—EHEOTVwELVWERVET, EFL - —id, FA, W
W= F) T4 OIS LY TT, EITLALLIBEHNL
T4, ST W F EAr— 5 — X | 1% (45 7 [SCAbr wem E
-Here & There| ®— @it %> TEY T LT SHENPS A Y —
Pl FEL ALYy Y VTIHEREINRTWS 2 ) T—
Y —DfABIFELT, MEICOWTHESTWZEE T4,

EHh, TNTIEIRE, KHOF A POFE2BLZ LIzwvwEEn
E9. TELLWERZ TP TWEDT, s & Bilizflo
TVETY, HINKOHBEIESATY., £H¥ HEEA.
IHLBECLIT,

HE: ALK BHVWLET, 4 DVD 2L TR - THD
FIhEEBHLET,
wWEg,

ﬁﬁ155?léb<ﬁEWLi¢oEﬁﬁﬁéku\%@%
Veett Th MRS V—F — DL E TAT 54
mxEeLTZ @%wa%ot%wiioﬁﬁwbiwﬁﬁ
NTLTT 4 FHMICEDY D5, 2004 4. HLFOEM % /-
T AIA 74y 220HiF )] ofgrBmsh, LT
HESETTE 2 2 WS FE Lz TTVTT LA, &
& r &g AL TE,

wWE ) T v,

BEE: ENCHVOMBTEY LA TT 2 ?

HE UM ELTE3 42 A2hoTwE 3% g BRI
FARICHERE T TV ARWTT 1,

94 Bunka-Cho Film Week 2010

SHIZKRTWZZZWT, ) TE

W
|

!
- N

_— ‘ >
\“‘

\H

-

BE: 20 [AH4 74 v 20HiE 2)5] 552006 4E12 DVD
LTV Y—AENT, +Y VIO DVD 1E % K412
HBRERINTBYEI, LEFEHHLEL Ry b oA
HA T4y vaDFERT] BI3BIECR-THEY 9, “H
Wi, A Ty AV ry—=—f" LT “WRAKE 1<
BRELTVET,

TNH D, BEOSHEEYTE, XM EEY) BIFE LA TA
ORLEN] V) =R, INHFEFLTITVATT [IRELR
FRIORLEH M, 2H5EH03ITEAEAKRNENT
DVD EA 57 LEFMIL SN D &), RO HinHS
TRIDF Lz, 2oMBicd, 5. 65 %l Lo Eika L
N0 EFERICLTCEEER>TWAS, 72427 FFa X0y
J— [R65 ), BEIZZ DY) =X &8l vy 2 & T,

BB ZH)Tyh, 4 —FH LW [R6T] 2o TwET,
SHOIEHHAWTY . MHRIERBZVATTN, brobls
KDF2ERVET, TITVANMTL 20°To K4 (2011 4F)
\ZDVD %D 9,

BEE: 3w, TLC &2 Iy, JUTHFO
TUTF 2= A% FRITTNWCT, &PV 2ER, W LATHS
RAMET—ER, [EE2hHR 2DV Y] #HEINIAMERD
IKEFRIR S AY3 2 BEREH, KEFFWITHEK - Hl TS
MLTVBEEV)ZLRATTN. By 2Ny FHfEbhiTw
9 L4, [HEAVEN] 2 70 F2—ZENTVbE L), B
TELVOTIERWTT A ?

HE: IH, 1THIEFHTT AR T,

B 2HA4 74 v 20D, BRI ED XS I8



FTHIETVVWATT 24?2

BB AWA 74y vald, UFF2a<®k) 35 LT
BESONTOWREY, Whwsd UMA CGREEZEIY) T3 1.
fEo 72D 2004 4% DT, ZEANIA T4 v Va2 BhATHT
DR V2D LLERFAD,

BEE: 21T, TOANA T4 v ¥ 2&H T 2HYAIRICH
Bo BENZEY 255, RFCHIRALIENTEL LN
HNCHATE B o720,

HE: VATV AV Yy —=o—Hi" 13%9) TFh. MM T2
TVx—=—fi" & EWNHET RRAIES S 0B ) 5,

P BRI SADR AN 74 v V2% RABBNGEAT
KPS

HE €9 TR, ATIMEAME S ADBAHIIHTI 4
VAT

B TH, 2OV FFaAY)—D LI, EbbHH
ZHEBICESL ZEICEKZ 72030 S R ATT 2 ?

HE I WORLLRALESLI R, BiobkG OB WTT, T
1R 2o 7261, Willc T LEFMZ R > TV T, 74
L7 7—1llo TRV THSOIE I 2R > TAL
HEHWE L7z, ZORICEVDOWZE W) R R ) 72n ks
TONINZEoT2b ) TETT, FIEETT» & IR
D72V EB ST, ELEZTOWAEDIT TRV TT R,

BIE: 20BEVOHEE LV ERS 0, D& 52T
PRolZATIN ! COEHF X 5ZEANSATT E D

HEREDVZENETLVEFENTT R, RELEKOBICRT
WBEWEM, EASAREY YT ERTT A,

REHEIADI ) Vo BRI BEANOMAt~— 2
WEdbDObHo720555 LWATTA, BEIZEALRULEZ
TEIZRLDTL LI N?

BB BRI ARV ZARK T =R L VT, LR DL
o WHBEETHREEIFHFRLTVDL I BdD, KIZEDI %D
ATZE S o FEABERD D& h, FEDPILANZ DO Lo FEDAE
EHRDODPEC) ODB—TFHH )R LT 2RHTEATh
LEHRICRoTVEERWE T,

PREE: OV NV OP TR EREREVIDEHNETH?

BRI T4y N 74 v F =B [T V] TFh., &

KRIZH DS 0 TV E W) Dl ZFanknys, Ya vk
VITWADPHATHL s FALD, [HdH. THw)alicib
LA Lo ENEBIZIFICETIL Y a vy 7T HIRICES
TwETh, 0EDDP o ZWWLIEMEOFE L W) A &
FHEORME L THILARLEEIATTIFER 7TV F-Ey
FhhoZwnl, YrWELL Do TRP -2 EBVET,

REE WL [ EMTEDCHWTEIIRLATT 2 ?

HEFEM. ZRA0RKSHEWREEEVWE T, BN ZA
BIATD R WT 72T WRETDVD 28 F 37, B ClREIs 5,
6 ARBD CHONWTThR MWD 2HATT Lo —5UMTE
b BAEDHIE, ERBIZVELHD 5 L,

Bl 1 H T —CE o7 b L ABIERIIT S B AT ?

HE I HEEEARIIKT—ET o LBURITTVRDE L) b
TRZVATTY, BIZIE (A7) —24]) ) —XF31EHE
LBIZLIFA M= LI BFE L1, TDLTT I,
EEDLOLEPEHATYHEENZNTTR, VT IVOAMDIZ
IDVUETT, Zho, TTFEFTEIILEDORT—MFETIER
WATT o

BB BRI Vs 72T TL & D D2

HE Z OHGERMESOF — 7= v ZERD [V—Y v b
Fy b7 —2] BETHWT, WA 72TT &, %
PunTii, #id [VYES YR Pobel bemEAros
7ATY o SE—FHREAD > 2R T T3V 272
KEADHH-To

BE: 20 [VYES VR I TCwWhyay— - TAEY
W= T L VWIHPESAD, [V—=Ix -2y bT—2] oF
ANAREHELTWT,

BB Z). [VYESURITHMDTIDANZBRIZATT &,
BE: HRIADFES ML EB S v LR
FADBLELHTWT, HLIRBWATTD, ol v,
%ﬁ&ﬂiitﬁ")o

HE T T HERE W) LML, THT 7 Vi
Wb ATT X,

R TIEE R Y AT 4 V795 LT NI EbY I
HDHATTN?

HE DI EHIIEARTHE VI OPETHL0OT, P
ATZARIIBEEPTONZ V. T E £H)0) ADIFH

R

57 ERUUTREBER 95

N—N— M EE

sioleBineN wii4



BHIVPELE L TCHFHFITHBZMBLTCOLAI Y b4
PRIV & W) 2y, THEAS PV EE S ATTIF &, i
UT7WELe ZIVIAEBHETATT L, TH0HEER ST
EEST FA—F1var LT brobkBREHIETAT,
EONDFEAE, HIEROLS LB FTFLord Lk
WATTH, HFELTVWEEIICRZZVWE W) 2 EDPEEIC
EOTTITLEEZEE-TVEY, THHFEELTWBE AR
Y Lo BnTTh A% N

BE:[V—2rn-dy bT—2] EEN 7] LW
LFY 4y K74 0Fry—8ATT IR, 714 v F v —EF
OESEBIFE R ATT 2?2

BRI T4y N T4 v Fy—ohTik [v7] & [77
Ab 257 B—FHETTR 714 U F v — ORI E
ICH2S2 5 2V L, 5BV, Z2RBAMRES LFVwo Tk
HBOWTT b EiE. T v RPVO [V—=Y % bk y hT—2])
E, To b TEPWN T, T o854z A M EBIE
LNTVE LI RELUTLATER, F¥axry b - 54V
A DRIz, D, B TRELRP-7TT L. F3%
BFA Y AT F - FANVZDIL Y b - LAF =R 5TV
72CLX 9o 7ZH0h, TILEFEREDI D> THERP-72TT,

FEE - WO TEIZWE IV 5 72V TL & 92 ?

TEUNAEOEIIBI: (s & [l L2 Ce
GWTT DR HEid [AN—2rFg 72—y —] &
Mo [AN=Z VT4 V7 A =)= AP . Ob2 b
BTzt vwET, TLETEILRoTE LD,
by, A TVETR, HLFVrvF— - F =V OBEIC
GHEBEVET X,

[y 7—=%y F] L) WE%ZTHETTNI3ADH T —
DENDOTELHRELOBME 2 AT, dhudvbe b
Bi2ATT Lo HOHEI VY v F— + Fx VDifTo T D
PAPEBRNTE, H YT =Bl T LETEILR>TVwEL

96 Bunka-Cho Film Week 2010

ek, FELENS [HrT7—Fv F] LFELCSHVOFE
HZOT, TLETR S TWEDEFH L TEIBITHE LA,

PE 1980 EfIT YV vy v F—-F v, FE- NV FUFE—,
2 - ¥avlwn)ORTILANEAD D> T, FHBELE 72 <
EABH-T) LE LIz, HEMEIEBZY LETH?

HE L oFBME X, (17730 - 7727] 3
fEeBlE L7z, b boBHAVTT . b9 HENFRICA
DE L7z BEIALT T4 TIHBABEL TVLIUINT, <
TATOLBERIIHEAMEL TW ARSIV T, ifdZEhEm
SRVEV) EZADNLITE D, CORETHEAVTT L1,

FEE: 772 XD BPDOFIIMRLONUEREL
T &Aao 4 Tk R LBz 3 T§ 2 ?

HE VR LB MEIL, RA [SVT - 74 7Y a V]
PREEIATTD. b2l [Hhr7—Fv F] »bLh
HBWTTh, VT 747 av] THE-0R, 72584 4,
SEHSHWTTIFER, WIZT TR =) —7% EdBl- 5 Es
HWTY R,

R FEREESATVEo Le 0 TR ?

HBIXVS - 740y av] OV UF AV TG T A —
JunN—hF-aRYFRATTR TDY T VT4 — 7 BHAE
FHEOC, aN—=F -0 NYFABERE L [R50 -
FTAN - F=V] BUHETT, b, RIYBEEPBLOT
FTEhe TIVITEERoTLEIALLEE ST, §2<L
ONTo BIERZTTH PHHEEAVDIL, Lad, BT 557
DT T Ao IV LR BVWTT 2, HDHVIH, JLEER
DA ZWVVRZWEDDIFFETHTLEVE T,
[t7v] TH, FEV - AL =T TV E S RWTT 0%

FEE: L)l [LFRT - Ry 7 R] ELBIFET?




HEI[VYERT - Fy7A] bBlEF Lz, HEATEARLT,
BLBRDOSHDADITZ)FHAVTT L. [NORLET
Y= TETVE LIRS T [LYFRT - Ky 7 A]
A2V O R 72T L.

BIE: TN oTELWVWTT L, TEH, EIYRDAESI,
HOEHD L) BERINIFTLOWAwEBVwEFIFE, o
N— k-0 RYF2AEBOMEMTIE, MICFERb0EH ) F
THh?

HE:[79%y b F5—] BHEHAP»-72TTR. RN
L2DN, EANRDOWHEr NAL TEDL V=V 03dDATTH
BbOFT T, ZNTE [MZN2] L) =Y AT,
BlloclddHb AN ) 1THZIZHTLLVAVWTTIFE
o THZDOY—VZBIT, BIMEHTHLR L bREST
ATTLe bOFTITLEY EDBoTVDEY =V RATY, b5
VUYEIHENT, ZIPLARALRTHHBZLEL) L) ¥ —
VT MEPOETHEL T, EARZTERLZVAL, Bn
I MNT VI DROERTINALEZIL To KRHEIT/NS VRTINS 1T
7205 T, V= FLTESTWLEWVW)I V= b %<
Lol VWATT L, o lBTETERZLENV) D

BE: (702 - ¥ 227 - 540 F=r] 13, RKYIHET
B BATT LR fEPIZEI VIR TT 7 23 &2
CHHAS LD, o THEDLL AP TVE EEWTE
L7z ENTlE [FART—F] bFERELTT2?

TR [FAXRT—F] AP ->72TThR,. dNdhroTH
CTHAWALZWARBEL L2 20 TT . ©bebRL
T NA=WZBOY =V Eh DNEEIS, o TRLT
MAVWTT Xh, Held [F2 - Fv—7] biFE T, &
ZFIVI)RFICBoTLEIATT L,

R RS ARWE Z BTV THATTH?

TR IFEALNARVWERVET R, TL, [F52 bY
] 3B rol X n\noi, L) hrnizrdb LAV TT
e RV IATID, EIVIHITENHBAIZL VW) L2 A
LOBABNF L2V TTIFE, EHLTDH, £ —FHH
{BoTLEIATT DR b—0—2 LT 2 L) REFHD%
(75 b)) EBRICAD T,

BEE M2V TVwR e, AN L LYy YV EBITWLA
T34 TH, FIIWETTA M=) =TV ATnT,

HE: S TAN-Y 3RV TT, FTAL=V =T, &
ABXLGBEZSEHLNTHBETVWARVERWE T,

Rl WESARPESAL S, HPHELATT2?

BRI A L TBEIIFICWRWTTA [7O LA 75 4 -
F=2] ICHTwWAEHO Y 2) Ty b - VA RiFwnkEZ L
TVFELZL R ZFARICEATHZVWINRE D [F = |-
TUAT] ICHMTh L2 TTd, BELZLETTY F -
Yy MIFETTR. HEE [NV A VY ARy T4 v 7] o2
TV IV E o THRPo 2. T PHETEA TIEM
EBALLIRIEEILEVWTT I,

REE RS AIFNICF & AWM 2 s BT TH H o7
ATT Lo ZOMICBHEED 572D [A XY M A& &
[V=H P ) =] bBILZATTINR? ZIHBIEEI oz
L IAPRIIASTZATT 2 ?

HE[AAVMETAT7 RETT L. 7ay Fewv)h,
BEED 427770 - 7727] BZFHITTI, 5T
BV RS CHEHICH AV E W o EHICHBICELRT AT
THEFoPoTVnB LR HWVWTT, TNT.ZJV AT 7—-
=5 VEBOFEL—ETLE ). [TV LERA, 2D
EHoT, YA T 7 — - J—=FVOHRTIE [ AV ] H
—FFETTR [V =V b)) =] &, DNDELEARD
HTLAETLEY e BORoWEHD, ¥ ¥ 577 —=72oT05
L BWTTD RIED. HHVIELRBRERANERIZVGED
PHTL20EBITLEFVET LR, ¥ T 275120 -0kD
NHEVIDe [T V]| TrEey AR, V—HPELE7Va v
FobZ)72L, [70L - FRA27-F4)V-F=V] OF v a—
Wb 2L, B, EAXERRDY BT EAMMEENLR LA
HHFE T,

REE BRI E LI DIE. WOEPLRATT N ? A0
WBERAEZF 2y 7 LT0w5EEN) DI,

HE I [Eb0kM] BREPo2d LWV TT R, it
HomThHwoLF) Lo

B BERECE S & [H— L K- K—a] % [F249—]
LBTWAHATT LA?

HE 9 T MICHEMEIXZD5D LBz Lt
BV [F—=VF - X=A] BRI IOTT XA, #iZY
RUYVHOPUERATT Lo ZHIVIEHRTIE [F— F -
A=A b [FxA4¥=] 3DBX L EREHP»>72TT 10
e [FoA49=] 1 3B, Tu—7%
AW B LRV TT D, dNEE k- AN T T 5
HREBOWT LT ER, ZRDH Y A o720, MBOWLE b
Do LHHALTEZ LWV I TNERLTICHHAL LTS
DAV S72ATT Lo L, H#EERVWERVWEL
724,

Rl 5 TS TE LB S ADIEROTT, Z OB O
BHTOEA LG IR E W) PR ?

EHB I RAFND, [AAAL 74 v Y aDEr il o W
AZVAY Y —=—fi" HENHIE W) 2 B2 LM
TRSTWVBATTY, [T V] "OFA—T2%2RoTW0
HATTI ER,

BEZ)BRATTNANA T4y v 2OfiE 2T ITIET ]
ZROTWVWHATYT Lo RZZTNZHALPT L TRTHZATY
o T [®7v] oz yize, £5HwE L,

=1 RAVAD R VE 23NN

BEE: TNo T, MEo TV ARTIZEVWOWIATT A2 ?
BRI T T3k, TNRRY h o TY, Ly
AV v —=—ifi" &5 PEIEARL o TWHDT, HWAZE
WTWVLHEIZD )Y — DR TLAEVIHIDONHY F
FTEhRe BITAMIEILEIIDNEEZT, [T V] A
WRIEL TR o TALI R E- ST,

FECHh. 52 DIE I D brAL [T V] ~"DFv—V 2
AN TV ATT X,

HE:T) TYo Sl AL [AHA T4y Y 20T RT5]
ERILZGE, Z0FE TR,

57 ERUUTRERER 97

N—N— M EE

sioleBineN wii4



B ) T L BALL UL %L T fihd 9 LE+
TU] BB RV ELEL 2OV FMEEL LDICHLE
b EWHNT-> T L T0b, T, &£ i T %
L7zZATTH?

BB CMEZa—Y—F Y FT¥R. [MiTa LISKkAEZAL ]
LEbhE L&,

REE - T HH THOE 2 MR 72ATT A ?

HEITHECOVWREZEHWIT L, 256, ZARICESR
ﬁ‘%}“o "Cl/‘i’&/uo

BE(AAAT 40 20T 2R EHARDATY
Lo TAOBLER] V) =B Z)RATTHRLE [Hd.
AV ZEDPANERLEDLALENL, RoTIFBKHZ XA
ERSTLEIATT LR, 0ob IR THY ZHNDL
ATI DI R IREFR > TW2) LT

TR R, TALRIIBRRATENTT L, TADORS
] Y= AOKE, LI EBEE LK E —HICBEWT
AF7#HLEST, MBAP22bDZE Y 277 v 7 LT
MIZFR L TWAB E W) 2T,

PBE [ ANA4 T4y 20HiF2h]E bEdEMTAA
£ 7422l LE)ERSTATTN?

HE:bEb e, ThLAKRFE ICHHCEEIZOWTHZ L
TWZATY . BRR DD T4 T DD Y v Y IVIEEERR L
2 ZHELTWTC, ZOREIM D [AAA4 74 v 20HF 277
EVIDE, TALDODEDH LA VA LS RVHERnD
W,

BE [ AAA 74y 202 T] 2RTHTH, ez
CANEBLED L) ZIEYTT IR

98 Bunka-Cho Film Week 2010

BRI ZHITIN?IH. BHTLOMOHLI A R—A %
NE2» D TT 5.

REE: CHADPHLE 2L E L0, E)WVIMmzZRY 72v»
REBOTOHUHSLRWETH?

HE FTREL, TENEFEFEATR D 20l n) O
HHATT Lo EIFET, WHCTH L <. &FBlbo AT
RO THIZVEV)DOPVEDH Y TT1,

PRE: 2O V) DIITTT 2 ?

HE R, BEELLEFHAATTA, BRTRL L E
ILTHHEFHSIZL B> TLE) Lo TT A FRICHE T
AR W EFEPET 2D, WO T A7 FFax vy
V=RV EORLHEL, HE VI FHFICEREEL W
T, TNTEOADSHETE ) NS, $§ITLY T VRIELTHR
NTVBATT, TOHHARZEMALTINALVEGEICE -
RS, HEDZEH) V)R HFAWE ISV TV ARVO TR
WHLB ST, o2 FFaINVICRASLEWI D, RN
FEAIC L CHEE A NRIT) 25, MARELTHT, BFSA
BB T VOTE RV EBSTWALATT R, HEFERTE
X5 L2 BRWTT o

B AL SANTESAOEMERZOELLEHH)ATT
W T4 73 arEENLOONT Y ATELN TV A1E
MARATT Lo E%bE, ATV - A=TLh, KLl o7
DL7ZATT D, BIZIEMEMTE ) & [TL7 - g v F -
A S/ N P/

BRIV, D, T A7 FXa XA 7 ) —RIznwhDiEs
726, HERATHERNL LB S TWBLATT LR, 4. BAD
FHEDT 2 A7 FF2 XY POMMZEEZ TOE T &, 4t
FHATHDHAATELATTY, HRATRE R L7247
EVIDRFF2 R F Y —AVIZR 57213 PHHZ ) BA



FELTwET,

REE: Tld, brALLMmizEsE L, A=Y =1
EALBDENEN TR ?

HE I RIEVLFRAL LRV TL L ) Do ADIEATHL XD
o TNEDDT IR LB VTS, NY Ty FEEOAR
WNZNRY & L DVER DR — Ao T, FNa EIRY Lk
LHT0ThEVIde RYBDDIIEINVI LDEFEST
EIPHREVHIELETT I,

TeBRABB AT NIZH EDIRVEEI LD EBVET R, [H
H.ENEFHAVD I E VI HETLEHAEL bR b
MHAZIBRTATTIEDLI VL ODRHDLATTI. RiEH. R
2LL70HFVECEZTIC. BCT [HHEP-72R] &
VOISO Z/E) 72w EBVwET, o7 rvarbAn
To TNZZE, BEEDANA T 4 v ¥ 2O/ NIRRT N
BLWEAEPPHTET, BROTY v v 7 TAT =200
BHH, FEEOE D, HWRHASIZZIVIELETANS
ZENTED L,

R CCOWUOMBEM- TV THATTH?

BB HRTR LA 5725, DEDEZTVWLEDIE, L0
Ay BHESALDPVEWV L) BZILEOBBALL T A28 G
Ty ECTHYT 7 arizRbl, EHEALED [7x
A2/ F 7] Alvicovbe L brRELT,

B BEHSALBLVWEAPEANRLEL, LhhhBES
AEIAL VRS LT X,

HWE: L %DTLEI. ZhD, TR AVE-RIATT,
7Z2oT, ZIRXERIRRBEVPASTET, AL RLAK ST
LARDH HENNE ANTHHNZ W EBWT T e,

BEE: 22138, 22ICEREY. MAZ L) orEN
WCHEWTWASATT .

HE:EIOZL. TOEINTHEENILI LV TELDOTIE
BWTTR? Wh, FARICHEND L0090 EEBH)ATT
Ihe 2o, b br&ZhFT. NADdbbANET
ATo

FBEE: OATIE, DY IRXT A BEOBEATA LS 4 (T,
FES B WHIDE NATT Ko

TR 550 T ERIEI AT 4 TEEWVWTT L, K
MHZZYNSANVT 2230 TTR ZHIVIDE [T AT 4
MLECY | L Bo06BkARATERWTT 2, BEIZEH)E
WEFTIFE,

HRESE

BRE1:LE3E, 2R 77— ) =T VEBOFEBH A
T, WOEBER [F¥—2F A4 ) oY a—h—12onT
ZEIBWFIN?

HE NI [F—2F 4 N oY a—h—@dEEknc 32
AP ZED»o72TT R WMol WwnE g ILBAnE L
7o REVTUH Y, T A A TH, bo WAL T

XBEI9BENLETh, Va—h—FoL—Z - LI v —I,
TER DRI B> TLES>ATLE ) E—A - L
VX =Ly a—h—DgEFE-72biF T L.

B2 WRSAJHIR LY T o T 9% gk ) = —
F—REFRLVILED FTERLT, HEHKE VI DIRED
LCTRATL ) PHIMETT L, &FEOTOVE DD/ 8= |
I ARV RE L TRONTLE ) O TR AV R LR
AT H%

HE BT LI, FEEIMHEE VI ZEICHT Y I EDboT0R
WATT Lo [MPHTORN 2w %, LrbBETRSHD
NEEDLNLOHEATHTELL, ALEVADTHL, Fx
525 —%{E) EIFC, 2wvoiciizfbeih &b, PV %
o720 B LTWEDT, BEIERAZVIZH DT T A v b
HNIZZ b, MBI EDboVTHIEICHENE
AR WVOT, HHFEELTE->TVET, LA, BIAVWE
BRTHZTVWBATY,

THMDONE DENZIL TR, FEDTEHDIMGIZ%D
FTUhEbia. KeHELh WEEZHEHBTLE V) XD,
BRI L TR L 72w 0 DIdd 5 ATT A B, BRe
V) BEED BEEMR AR A R =T Do o2 ) T L0,
HACTRIE VDRI LTS,

B 3RS AW L TORD L HDIIMTL & H 2 ?
OV bORMFFL T ZEBL L W) 2 e ELAD
BRTLIEE v,

wE I o2 EH, MHTIEVWEW) ZITRATYT X,
WO Ay 2=V RFANENERIZSELDDIE. HE VI
E T2 CTo AMITHFIE M & [F] LT, W% BT 5172
AU W E W) 2y ZRPHICHELWATT L. »
PICHARSE T NS D, 2HEHZF—7T3E T b nt
VA DPKET, ZHIVIDBOZRODTVET,

PE:DVPLITEFE Lz Ho &) MICBIEE2E X
TEFLTE HESA, THLTALRIALBELLADY
5. THEOIERZIRY K720, BEEICOWTIRY Eo720
LTEC, 1P TLAD?

HE I HA2-72TT. TH, v =V 2oLk
BH, b roEBLURRWR E VD Dy KM OB AT 5
FR—V2l3EHEHRIDT, TH, bHR o THG OISR
TR o Thn E EbNaEmD, HHVEEZEEH AT
FUF &,

FEADLTIEDETHELVE LIz, RIFALRSAICH T
BEADEREZERTH bVent o TnET, L) biFT,
HEHEFESATL, E9db L) TSE L

HE: O VAL TS wFE L,

P loxXFd b= a— OBk z Bk L 72b 0T .)

57 ERUUTRERER 99

N—N— M EE

sioleBineN wii4



Film Navigators
Yusaku Furuya (Director)

Moderator: Satori Ito (Movie Personality) Date: Oct. 30, 2010 (Sat)

I graduated from Sophia University, and then started my career
in a major television production directing variety shows. Then
I went out on my own to direct original comedies like “How to
Catch a Skyfish” and *“ How to Make Your Mild Boss Angry.” 1
am presently making a mock documentary called “R65.”

My influences are the comedians I used to watch when I was
a teenager. Down Town is one of them. When casting, I prefer
actors that are not too learned in acting methods. Yes, there are
budget reasons, but it is more about whether their acting looks
real or not. Actors who are rigid “actors” do not have an on/off
switch. So it does not look like acting.

Genre-wise, I favor horror and suspense type films. I like films
that keep me on the edge of my seat for two hours. Se7en is one
of my favorites. The gore and the visual tone is great, and the
ending is shocking. That one stayed with me. I think it was a
milestone in the genre. I prefer real horror like that —1I am not
interested in ghosts or reapers.
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I recently saw The Social Network. I have been impressed with
Jesse Eisenberg since I first saw him in Zombieland. He reminds
me of Edward Norton. But my favorite David Fincher films are
Se7en and Fight Club. I like the tempo and the editing of his
films. It is like watching a fast-paced documentary short film.

The first films I saw were ANTARCTICA, The Adventures of
Milo and Otis, and The Neverending Story, which 1 saw over
and over. And I liked Jackie Chan films, like Police Story. And
I also loved to watch Kung Fu Kids, which is about three boys.
Among the more recent Hong Kong films I have seen is Infernal
Affairs. In the story, there is a mole in the mafia and also one in
the police force. And nobody knows about either of them. It is a
great way to begin a story.

Another film I kept going back to is Pulp Fiction. But I have only
seen it four or five times. I like the final scene in the diner with
that black guy preaching to the crook. His glare is great, and he
adds this great weight to the scene, but the dialogue there is hard
to figure out. But that is why it is so good. I like Tarantino and
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Robert Rodriguez, especially From Dusk Till Dawn. The second
half of the film was great. And the lead actors were awesome.
I like dark and crazy characters like that —like Kevin Spacey
in Se7en. And I like Rodriguez’s Planet Terror. There is one
scene where they are surrounded by zombies and they have to
escape, so they get into this car, but the lead hero can not get
in, so he ends up riding this tiny pocket bike. It is supposed
to be a heroic scene, but he is riding a pocket bike! I could not
stop laughing. From Dusk Till Dawn is hilarious too, because it
starts out as a crime/thriller road film, and then all of a sudden
it turns into a vampire flick. And there is absolutely no build-
up to it, so we are not warned. Juliette Lewis and the gang are
suddenly surrounded by these vampires, and there is one tough
guy who has this revolver sticking out of his crotch. Juliette and
the guy are fighting the vampires with their backs against each
other, and as if it was the perfect moment to introduce himself,
the guy goes, “I'm Sex Machine.” That was hilarious. And I
like Desperado. That was both funny and cool. Like the way
Banderas spreads his legs wide to shoot that bazooka.

When it comes to actresses, I would pick Juliette Lewis. She is
not your standard beauty, but she has a unique charm. As for
actors, I like Brad Pitt and Ewan McGregor. One of my favorite
Ewan McGregor films is Trainspotting.

My “Skyfish...” piece pays homage to these films. It is like
a science education program where a girl goes around to
interview “skyfish” catchers around the world. And we have
this black detective named Oliver and a white guy named Doyle
—kind of like Morgan Freeman and Brad Pitt from Se7en. And
we have the guy do a scene like the one Samuel L. Jackson
does in Pulp Fiction. We have the girl chasing these catchers
and then we cut to the film. And we have superimposed letters
like the sequence Kyle Cooper did for Se7en. Then, we have
this character, Oliver, talking into the woods here, but what
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he is really doing is negotiating with a skyfish. The actor was
uncanny. And then we have the other guy, Doyle, holding his
gun like Brad Pitt. It is supposed to be a tragic scene, just like
in Se7en. We have allusions to Pulp Fiction too. We went all
the way to New Zealand to shoot this. The actors liked it. They
thought it was funny.

I do not add much dialogue to my scripts. [ usually let the actors
ad-lib. It comes out more natural that way. I would like to try a
film with an all foreign cast and in English. Then, we could play
around with the subtitles. But if I were to create a story-driven
piece, I would do a crime flick. At the core, it would be pure
Hollywood fare, but then I would add a twist. But not like Fargo
or No Country for Old Men. That would be too offbeat. I have
some plots in my head which should be really interesting which
could turn into an American comic-type film with gun action
where the shooter would jump across the screen unloading his
bullets like Desperado. Or the story could be set in Japan in the
mountains, and we could have a small village with old grannies
and grandpas fighting wild dogs and boars with guns along the
lines of Face/Off ! But it would not be a comedy. This would be
a serious action film.
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